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The Lehman College Art Department is pleased to present the 2020 Annual Thesis Exhi-
bition for graduating students receiving the degrees of Master of Fine Arts, Master of Arts, 
and Bachelor of Fine Arts. The thesis exhibition, which was originally scheduled to have 
opened on May 20th at the Lehman College Art Gallery, and would have run through June 
6, is now being presented online, with a print version of the catalogue debuting during the 
summer of 2020.

A strong group of  18 artists come together to form this determined graduating class, mem-
bers of which have successfully and creatively adapted  their thesis works across  a range of  
different media in unexpected and unprecedented ways, running a  gamut that includes 
painting, photography, printmaking, sculpture, and digital technologies.

The artistic and conceptual concerns vary—from considering the shock of  the present mo-
ment, in which the Coronavirus pandemic has transformed society with vivid suddenness, 
to pressing social justice issues around economic equity and individual considerations of 
identity, filtered through questions of sexuality, gender, race, and class.

For the class of 2020, these difficult issues are not theoretical ideas for intellectual game 
making and enrichment,  but are alarmingly present in the arena they are now urgently 
entering as professional artists.  At the present crisis, the world needs artists more than ever 
to help us understand our current moment, and the host of issues that will present them-
selves to society in the near future. 

The exhibition represents a distillation of intensive education, suddenly transformed with 
little warning into a completely online experience in Spring 2020 and serves as a reflec-
tion on each student’s personal experience in Lehman College’s art programs.  This has 
demanded both flexibility and creativity during the students’ final weeks of creative work.  

Through a range of degrees and concentrations at both undergraduate and graduate lev-
els, the Art Department has long offered and continues to offer students the unique op-
portunity to study in rigorous art programs in which both traditional studio and digital art 
practices share common goals in helping students build a strong foundation to advance 
their careers.  

We invite you to view this exhibition showcasing the work and voices of a fine group of 
emerging artists and reflect how art may function as a vehicle for both depicting and un-
derstanding one’s place in the world, no matter how chaotic, and may also function as an 
exhortation for much-needed social change.

These freshly-minted graduate artists will be called upon to add their voices to a world of 
unbelievable complexity. We have faith in them.  Please  join us in congratulating the 2020 
graduating class overcoming great practical hurdles to create compelling and interesting 
new work.

A MESSAGE FROM THE LEHMAN COLLEGE ART DEPARTMENT 
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Showing men literally wrapping themselves in the proverbial American flag against distinc-
tive patterns of Islamic tilework, my current body of work focuses on the representation of 
the Muslim male in American society. The paintings’ titles, taken from lines of The Pledge of 
Allegiance, form a questioning tension around ideas of identity and inclusion. Through por-
traiture, I  attempt to show these men as individuals, without the label of a “Muslim” man. I 
explore this idea of individuality, through more general themes of perception and represen-
tation, with the anticipation  that my pieces will act on the viewer as a catalyst for discussion. 
The people in my portraits gaze back at the viewer, both challenging objectification and 
encouraging the viewer to connect with my chosen subjects  on a personal level.

Shahaan Azeem



5

…One Nation, Indivisible?, 2020
Oil and Silkscreen on Canvas, 40 x 60 in.
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…With Liberty And Justice For All?, 2020
Oil on Canvas, 40 x 60 in.
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Portrait of Handal, 
Oil on Canvas, 40 x 60 in.
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As a non-op transgender woman, I paint bodies that look like mine and the objects that 
inhabit my reality. Whether revising historical or mythological narratives or mining the dia-
ristic depths of the everyday, my paintings prod the axiom of my transgender feminine ex-
perience and imagination in hopes of defining deeper truths and connecting to larger con-
versations on gender, sexuality, desirability, history, and womanhood. The paintings shown 
here represent  works from two series; the first two reimagine famed priestesses of Ancient 
Greece as transgender feminine individuals and the third is from a series of still life works 
focused on objects of intimacy and companionship during social isolation. Trained in both 
art and theatre, I find my aesthetic worldview is contingent upon the tenents and formalities 
of each field. 

JP-Anne Judy Giera
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The Oracle of Delphi, 2020
Acrylic and pencil on linen, 24 x 30 in.
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Chrysis Burning Her Temple, 2020
Acrylic and pencil on linen, 24 x 30 in.
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Companion, 2020
Acrylic on canvas, 16 x 20 in.



12

My work explores memory, vulnerability and trauma. I am interested in the complex and 
timeless experiences that women share in relationships between their parenting and their 
own childhoods. My paintings, ceramics, films and printmaking incorporate ephemeral im-
agery that replays narratives of youth, often only fragments of memories and experiences. 
My work also has an environmental component. I set figures amidst flora and fauna in the 
landscape remembered from when I was a child, along the Hudson River, the Palisades and 
Inwood Hill Park. Memories of the Cloisters inspire references to medieval ornamentation 
and Victorian objects. I use beads, rhinestones, jewelry and glitter, both reminiscent of ex-
ploring my mother’s jewelry box and historical, ritual objects in Jewish and Catholic tradi-
tions.

Deborah Yasinsky
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I.V. Son Secret Garden, 2020
Acrylic, Dyes, Wax Marker, Fabric, Trim, Beads,

Rhinestones, Jewelry, Trinkets, Glitter, Gold Leaf on Canvas,
38 x 62 in.



14

Firstborn, 2020
Acrylic, Dyes, Wax Marker, Fabric, Trim, Beads,

Rhinestones, Glitter, Gold Leaf on Canvas,
38 x 62 in.



Pink Daughter, 2020
Acrylic, Dyes, Wax Marker, Fabric, Trim, Beads,

Rhinestones, Jewelry, Trinkets, Glitter, Gold Leaf on Canvas,
38 x 62 in.
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The ‘Seven Deadly Sins’ are a long-standing theme throughout history. They represent 
abuse or overindulgence in different facets of life, whether this means innocent admiration 
becoming Lust; frustration turning into Wrath; or moving past satiating hunger into Glut-
tony.  These human vices, along with Envy, Sloth, Pride, and Greed, have been explored for 
centuries. My goal is to continue the tradition of this theme by creating etchings and digital 
illustrations that capture the essence of the Seven Deadly Sins using my own life experi-
ences and observations of people, friends, and self alike to convey present situations and 
circumstances. 

Chuck Douglas
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Greed, 2019/20
Etching, 9 x 6 in.
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Everyone has yearned for the past at some point in time. My intention is to evoke feelings of 
wistfulness and curiosity in viewers, causing them to recall their own memories, while at the 
same time representing my personal sentiments about each specific scene. I want viewers 
to pick up and touch what I create, allowing them to have their own moment of nostalgia. 
It is a primary goal in my work to turn personal experiences into physical, precious objects 
that a viewer can interact with. The books and objects I create do not perfectly represent a 
remembered place, but more a feeling of longing. I use my own memories as a vehicle to 
transport viewers. 

Kerry Fitzgibbon
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Peepers Pond, 2019
Silkscreen, cut paper, tunnel book, 31 x 15  x  3 in.
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Carousel is a series of paintings inspired by my six year old daughter and my work towards 
becoming a childhood educator. My aim with Cherub is to explore the performative and 
ritualistic nature of children’s play by focusing on the creative ways in which children stretch 
and distort their realities through imagined play narratives. Upon the carousel’s stage, chil-
dren can select a character and take part in this ritual play.  I’ve long felt connected to the 
visual vocabulary found within the Baroque and Renaissance styles and I am fascinated by 
the mixture of amusement, tradition, religious symbolism and distortion imbued within the 
world of the carnival and circus.

Erik Maniscalco
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Cherub, 2020
Oil on Wood, 18 x 24 in.



Indulgence is one of a series of self portraits that reflect on my spiritual wrestling with hu-
man desire, as portrayed through each of  the seven deadly vices. This painting in the series 
reflects on the vice of gluttony and represents the unbridled indulgence in the senses with-
out restraint. In the image there is a mess representing the loss of control. I include prayer 
beads in the series to symbolize the parts of me that continuously strive to stay focused in 
the present moment with an awareness of a higher state of mind. Here, I am wearing these 
beads on my neck, yet still indulging. This painting reveals the deeper hidden  human desire 
to fully indulge the senses, despite the process and ritualistic forms  of practicing self-re-
straint.

Rebecca Menashe
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Indulgence, 2020
Acrylic on Canvas, 16 x 20 in.



Inviting viewers to my narrative is akin to writing a play. Using personal stories, I create instal-
lations that explore the space between public and private. Text, images, and objects act as 
mnemonic devices that tell my tales. My artworks form typologies of memory and are a way 
of assembling and activating my past. 
Drawn to the inherent materiality of objects, I incorporate photography, printmaking, and 
sculpture into my practice. In synthesizing these processes, I trace my fascination with mem-
ory, material culture, and the social sciences.
I carefully consider the amount of information I am sharing and manipulate the experience 
through the use of mapping, scripted audio, text, and non-linear patterning.  Creating col-
lections of art objects that have relationships with one another allows stories to be revealed, 
assembled, and digested.

Patrick Perry
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Reliquus, 2019
Mixed Media, 48 x 216 in.



2020 THESIS CATALOGUE



BACHELOR 
OF FINE ARTS



My paintings show strong and diverse women of the Dominican Republic in their natural 
form surrounded by nature. Each painting has a nude figure of a woman, surrounded by wa-
ter and other tropical and cultural elements including the national flower of the Dominican 
Republic, the “Bayahibe Rose,” and the national bird, the “Cigua Palmera.”  What I am doing 
is showing nudes of women in a traditional—but not provocative—way. The women of the 
Dominican Republic are as beautiful as the landscape that surrounds them, no matter the 
color of their skin or the shape of their figure. I want the audience to see women who love 
themselves and who are strong and powerful.

Micalla Capellan
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Woman in a Tropical, 2020
 Acrylic on Canvas, 30 x 48 in, 
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As an art student completing my BFA, I was inspired by the history of geometric abstraction 
and by artists such as Jackson Pollock, Al Held, and Wassily Kandinsky. Intrigued by the pos-
sibilities of geometric abstraction, I created this body of work with a combination of gestural 
brushstrokes, hard edges and lines. My motivation is to invoke emotions using the formal 
elements including color and line to act as metaphors for where our roots lay. 

De’Shara Coleman
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Roots, 2020
Acrylics on canvas, palette knives & glass beads, gel, 48 x 48 in.



In my thesis work, I express the obstacles that I have overcome during a seven-year journey. 
This project is a mini-documentary that addresses the personal demons that I have battled 
from year to year. This is an emotional project and it is something that I have wanted to do 
for a long time. I hope you enjoy it. I hope it promotes peace and blessings to everyone.

Daniel Eusebio
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Age, 2020
HD video, 9:19 minutes



My work is heavily based on my identity as a gay Dominican man. In my recent work, I ex-
plore my feelings towards homophobic slurs through the use of videos of birds and poetry. 
With this project, I seek to address and create conversation among Spanish and bilingual 
speakers about the importance of LGBTQ acceptance.

Dauris Martinez
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Pajareo, 2020
Video Still, 1: 45 minutes



My new body of work is a series of digital paintings about life and death. They are grotesque 
images detailing moody interactions between human beings; parts of the human body 
with nature; as well as painting and drawing tools. I believe merging those elements will 
help people understand how I have been able to adapt as an artist during these times. In-
corporating elements of nature serves as a reminder to find beauty in chaotic situations and 
indicate my hope that somehow things will go back to normal. I chose this theme because 
I want to allow viewers a glimpse of the world through my eyes during the coronavirus pan-
demic.

Corvy Bejarano Pandy
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Life, Death and Nature, 2020
Digital, 7 x 7 in.



I explore means of indecision as practiced by spectators. Abstracted figures observe and 
engage with the ominous world that surrounds them. Making a definite choice to watch 
and engage may lead to dangerous consequences such as addiction, fanaticism, loneliness 
and even death. Following Indecision is influenced by the work of the great painters Spanish 
Romantic Francisco Goya and Polish Surrealist Zdzisław Beksiński. It is made in Photoshop 
without prior planning. Loose gestural drawings create the compositional layout and nu-
merous layers and masks create depth with the use of transparency of hues and shades. In 
the infinite world of choices, passive observation may be the least flagrant decision, but it is 
one that still steals time. Death and loss may motivate the spectator, but by then it may be 
too late.

Lady Pena
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Following Indecision, 2020
2D digital rendering, 7 x 5 in.



My work represents my recovery from sexual trauma through the medium of clay. In feeling 
that the law was not and would never be on my side because of my sex, ethnic background, 
sexual orientation, and the way I carry myself, I found the need to heal myself one piece at a 
time. Through hand-thrown and sculptural forms, by modeling, ripping, tearing, stabbing, 
carving, creating and deconstructing objects as an expression of my feelings as time pass-
es, my work has evolved and reflects my journey through recovery. After not being heard, I 
have used this work to express what the law would not listen to, creating visibility around the 
proof others ignored, allowing me to share my story and roller coaster of emotions with the 
world as I continue to move forward.

Rosemerry Perez
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El Baílé, 2019
Ceramics, 11 x 7 x 7 in.



Born May 22, 1996, I am a digital media artist who explores the phenomenology of being, 
through animation and dream-like figuration. This four-minute looping  animation is cen-
tered around two characters: Joshua, a portly figure with green skin, and Melvin, a masked 
figure. These characters represent two opposing facets of my personality. The use of digital 
media enables me to extend the depth of my personality, giving form and space to the phys-
ically  nonexistent. This communicates the awareness of self, be it a public or private life.    

Kyle Yizar
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Joshua’s Metaphysical World, 2019
Digital Animation, 4:16 minutes



At the inception of this work, the United States was coasting through a record high in pros-
perity. Wall Street was thick with the cellulite of success. Here, representation begins with 
construction workers fashioned with spears. Does the scenery represent class struggle? 
Does it represent untended wounds of an American society built in the shadows of poverty 
and racism?
Do these workers suggest the current strains during a global pandemic? Why is construc-
tion essential work, its laborers sent to build bourgeoisie money pits? Is there a connection 
between battle fodder, whether medieval soldiers sent to wage holy war, or construction 
workers sent to brave a pandemic to build the development along Jerome Avenue meant 
to push out the population for a new demographic? Displacement is no stranger to these 
residents.

Jonathan B. Yubi-Gomez
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Uptown C Company, 2020
Oil on canvas, 50 x 81 in.



I am a multimedia artist creating digital media and photography. This series of artworks 
explores how lives have changed during the quarantine that is currently happening around 
the world. I created these pieces by taking photographs of places and transforming them. 
I was also inspired by wood cutting and wanted to integrate the “carvings” into this piece. I 
enjoy the sharp aesthetic that the white and black imagery conveys in a Pop Art style. The 
eye in the screen monitor on the left communicates the constant eye strain common as a 
result. Sometimes it is good to stay away from the overload of information.

Jose Zarzuela
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Stuck with screens, 2020
Digital Art,  7 x 5 in.
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