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peers (in colloquium), embolden this year’s English Honors seniors in all their future intellectual 

and creative endeavors. 
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LISA ABATE 
 

Literature 

 

   
 

Title 

 
The Worm in the Apple:  The Bastardization of Human Behavior 

 

Abstract 

 
According to Frederick Nietzsche, the German philosopher, all humans have an innate drive to pursue happiness. Often 

during life’s journey, however, something gets in the way of reaching individual happiness. Nietzsche’s theory provides 

the foundational definition for understanding the true motivation of human behavior which spawned the myth of the 

American Dream.  This dream started out as a good thing, but has become the root to the bastardization of human 

behavior.  Follow the history of intersection of the American Dream and the will to power through the eyes of classic 

authors from the eightieth century through the twentieth century and experience how man becomes his own worst enemy.  

Literature becomes a transparent mirror that provides both insight to understanding human behavior and a solution to 

restoring prudent behavior. 

 
Reading Selection 

 
America was a blank slate when the first settlers came to the new world.  Their footprints in the sand became the 

first marks to a dream of a better life.  F. Scott Fitzgerald captures this sentiment in his classic The Great Gatsby, 

famously seen as one of the finest examples in literature of the decline of the American Dream during the 1920’s.  

Fitzgerald translates the emotion of the first settlers by speculating what their first reactions might have been when they 

first laid eyes on their new world, “for a transitory enchanted moment man must have held his breath in the presence of 

this continent, compelled into an aesthetic contemplation he neither understood nor desired, face to face for the last time 

in history with something commensurate to his capacity for wonder” (Fitzgerald 180).  This wonder which Fitzgerald 

refers to is innocent and pure just like a child in awe of its first sights.  

But while Fitzgerald’s settlers might have seemed to be filled with child-like awe, the truth is they were actually 

driven by business ventures chartered for making a profit rather than for experiencing the wonder of a new world. The 

Virginia Company was sent by King James I of England on May 14, 1607 to find items of profit, like precious metals, and 

was driven by the economic system of capitalism.  The ideal of capitalism during the 1700’s is best described by Joseph 

Addison in “The Spectator No. 69” as “a body of men thriving in their own private fortunes and at the same time 

promoting the public stock; or, in other words, raising estates for their own families by bringing into their country 

whatever is wanting, and carrying out of it whatever is superfluous” (Addison 711).  This ideal of capitalism not only 

provides a greater benefit of the people, but displays a hint of greed embedded with a selfish desire to satisfy personal 

wants. Addison’s tone speaks in an artful form of an uncorrupted beauty, but at the same time speaks only from a one 

dimensional point of view regarding the benefits to a specific class of people. Robinson Crusoe brings forth a pure state of 

the will to power and so does Addison when describing capitalism in the “The Spectator No. 69.”  Therefore, under this 

ideal of capitalism, these early expeditions to America clearly came to the new world to find resources for the sole 
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purpose of becoming profitable. Therefore, before the idea of capitalism ever came to America, it was already misguided 

by writers like Addison.  

Today the modern view of capitalism continues to be a misguided business venture. It has been built upon a myth 

passed down with a thin veneer giving it a false appearance of benefiting society.  According to the text, Fundamentals of 

Financial Management, a firm’s principal goal is to maximize the wealth of its stockholders. This ideal is clearly more a 

threat to society and less a benefit, because all too often companies value only the stockholders and never consider the 

stakeholders. Hence, there are many who would dispute this claim giving rise to a heavily debatable controversial topic.  

The individual’s class and point of view determines his or her interpretation as to whether capitalism is favorable or not.  

However, in these early expeditions it’s apparent their mission was to strive for fortune under an ideal of capitalism much 

like Robinson Crusoe desires as well. Both enterprises undertake a journey seemingly with ambitious intentions along 

with good purpose. Many of the first settlers, driven by capitalism, laid the foundation of what would become “The 

American Dream.”  

Today the American Dream has become a cultural myth, simply because it’s not so easy to pursue excellence and 

succeed. Therefore, it has become more of a fairy tale which no longer is believable given the fact that human behavior is 

so far removed from the its purest form of the will to power and the origin of the American Dream. At one time, the 

American Dream was a universal vow which granted endless opportunities of reaching success. Historian and writer 

James Truslow Adams coined the word “The American Dream” in 1932.  He is quoted in an article, “The American 

Dream,” as defining this dream as “not a dream of motor cars and high wages merely, but a dream of social order in which 

each man and each woman shall be able to attain to the fullest stature of which they are innately capable, and be 

recognized by others for what they are, regardless of the fortuitous circumstances of birth or position.” Truslow is 

speaking about equal opportunity and the freedom to reach a high level of success. Robinson Crusoe follows the same 

idea of reaching excellence in his desire to find his place in high society without discrimination. Truslow’s interpretation 

of the American Dream is a good thing in its natural form, but it’s what gets placed on top of this dream that’s bad, which 

results in its acknowledgment as a myth.  Nietzsche says the will to power is an innate drive that lives within every 

human.  Thus through the power of literature one can see the American Dream is really a sub-form of the will to power.  

Through the power of literature, the reader can see the American Dream is really a bastardization which evolved from the 

will the power.      

The first work of literature to establish an original definition of the American Dream is The Autobiography of 

Benjamin Franklin, which left behind our traditional image of hard work and strong family values. This image has faded 

over time.  The idea of going from rags to riches by hard work isn’t the only way to rise these days. The truth is that hard 

work is acceptable, but doesn’t assure a place in society or movement up the ladder of success.  Nevertheless, Benjamin 

Franklin was a sibling of five brothers and sisters, again supporting an earlier claim of striving to get ahead because of 

primogeniture.  This perhaps is consistent to his natural propensity to strive for excellence in making his own fortune.  

Benjamin Franklin is credited with the first handbook of how to reach success.  However, it should be recognized he 

openly exercises the drive of a will to power, which Nietzsche’s theory states exists innately in every human. He is also 

known as a man of many hats, but he is most known for his discovery of electricity and his political position as one of the 

founding fathers of the United States. His autobiography is credited with solidifying the seeds that laid down the ideal for 

the legendary myth of the American Dream, which generations of Americans have attempted to emulate. Of course the 

American Dream doesn’t have to be exactly like Benjamin Franklin’s, but it has taught people to set goals and strive to 

achieve them.  His autobiography shows by example how dreams can come true, how one may go from rags to riches, a 

true inspiration to the American people.  Benjamin Franklin brought hope to America, not just by his life’s story but in his 

collaboration with the forefathers of American history.  He was involved with the creation of the founding document of 

America, Thomas Jefferson’s Declaration of Independence, whose magical words resonate in each and every American’s 

ear:  “life, liberty, and the pursuit of happiness,” the traditional voice of America.   

 

     



3 

 

LISA MARIE BLANCO 
 

Literature 

 

     
 

Title 

 
Denial in the Face of Imminent Demise in Bassani’s The Garden of the Finzi-Contini, Wiesel’s Night, and Muñoz 

Molina’s Sepharad 

 

Abstract 

 
With Hitler’s enactment of the Final Solution and the onset of the Holocaust, the Jews were exposed to a dangerous Europe.  In this 

study, we will focus on how the Jews responded to the widespread persecution, exploring the defense mechanism employed by the 

Jewish characters in Giorgio Bassani’s The Garden of the Finzi-Contini, Elie Wiesel’s Night, and Antonio Muñoz Molina’s Sepharad.  

We will see how the Jewish characters of all three literary works use denial as a means of coping with life. It is a reaction of those who 

cannot come to terms with the fact that deportation and eventually death are in store for them.  Finally, we will analyze how denial of 

such a terrifying event relates to human reactions, and even how the revisionists’ theory of Holocaust denial may relate to the defense 

mechanism of denial. 

 

Reading Selection 

 
As “one of the most well documented events in history,” very little focus has been placed on the defense mechanisms 

adopted by those who were being persecuted during the Holocaust (Holocaust Denial).  As we have seen with Kaminer, Kraft, and 

Lacapra, most areas of research that focus on the defense mechanisms adopted by Holocaust victims prioritize the defense and coping 

mechanisms of the concentration and death camp survivors, making their survival experiences the focus of scholarly attention.  With 

that being said, we are not undermining the importance of such research, but we find ourselves asking why this is the case.  In our 

current research, only Kraft’s Memory Perceived mentions the defense mechanism of denial that was employed by victims before their 

deportation, as a means of coping and escaping an impossible reality.  Nonetheless, not even in Memory Perceived is there a direct 

focus on this defense mechanism.  Kraft introduces us to the testimonies of concentration camp survivors. They describe their 

experience of awaiting deportation as being just as terrifying as when they were in the actual camps, but Kraft makes the survivors’ 

camp experience his focal point.  He does not focus on the experiences that preceded the victims’ internment, when they sensed their 

lives were in danger and did nothing but deny reality, surrendering their will to survive, and thus allowing themselves to become easy 

targets for deportation.  

 In Holocaust literature we can distinguish such denial as a common defense mechanism used by Jewish characters that 

undergo the trauma of knowing their persecution is near.  The victims face discrimination for being Jewish.  They live under a racist 

government that promulgates oppressive anti-Semitic laws and forces Jews to live in ghettos to await deportation.  Fear of an 

unknown future at the mercy of the Nazis, and of losing all there is to lose breaks them in such a way as to paralyze and immobilize 

them into a numbness that takes away from the start their will to fight for their lives and loved ones.  We will take a look at Giorgio 

Bassani’s The Garden of the Finzi-Contini, Elie Wiesel’s Night and Antonio Molina Muñoz’s Sepharad in order to explore this 

defense mechanism.  By choosing these three literary texts, which bear no apparent connection and are written by authors from 

completely different cultures, and, in Molina Muñoz’s case, from different eras, we will attend to the most compelling thread that they 

share: their focus on the Holocaust.  

Not only will we look at the characters’ reactions, but also at what has been said about the works and the defense mechanism 

of denial.  We will see what type of relationship exists between the literary characters and the testimonies of Holocaust survivors.  Do 

the respective authors of the literary works convey through their characters the same denial that was employed by the living witnesses 

of the Holocaust?  Do both the literary characters and the living witnesses choose to deny reality in order to maintain a sense of 

normalcy in their marked fates?  Today many people know that the Holocaust is denied by groups of individuals who call themselves 

revisionists.  In considering the revisionists, we will also focus on the connection that may exist between revisionists and the coping 

mechanisms used to deny the reality of the Holocaust. . . . 

The trauma of the Holocaust, “in different ways it also affects everyone who comes in contact with it:  perpetrator, 

collaborator, bystander, resister, those born later” (LaCapra 9).  History affects all.  We are a product not only of our own times, but of 
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the occurrences of the past.  Not surprisingly, like Bassani and Wiesel, it has been said that “Muñoz Molina’s novel takes a stand 

against [denial], against unjust oblivion, against the elimination of a horror that now seems unrepeatable just as it once seemed 

impossible” (Díaz 20).  Muñoz Molina’s novel not only takes a stand against oblivion, it makes us all enter into the past through a 

reality which bears the semblances of truth and history through the use of fiction.  Ultimately, “It is the reader who has the final say on 

the reality of a story, which, with its different aspects, presents distinct circumstances and lives, but of the reality of the conveyed 

persecutions and deaths the reader should have no doubts” (Díaz 21).  It is to no surprise that Muñoz Molina is said to be defending 

history.  Besides keeping the past alive, he directly implicates us all in his work and makes us a part of, as well as brings us into back 

into, the past. 

The works of Bassani, Wiesel, and Muñoz Molina, three writers totally unrelated to each other—Bassani, a Jewish Italian 

who lived under the Fascist and Nazi Regimes; Wiesel, a death camp survivor deported from Sighet; and Muñoz Molina, a Spanish 

writer who takes the stories of many to write his novel of novels, having in common only their depiction of Holocaust experiences 

through their literary works—all display the defense mechanism of human denial in their works.  We’ve seen that in all three cases, 

denial over reality is the easiest choice. It appears to be a common human reaction in response to a madly horrifying world.  The 

works also have in common their accurate depiction of the events of the past, which are shared with us. 

By expanding on the historical aspects of the Holocaust, and on the testimonies of Holocaust survivors, we will recognize the 

same defense mechanisms adopted by the characters in the literary works.  In Memory Perceived, Kraft states that “During the onset 

of severe trauma, numbness sets in—a numbness so pervasive that victims often feel drugged or in a trance” and find themselves 

incapable of understanding information (95).  As we have seen in Night with Moishe’s unheeded warnings, and those in denial in “The 

One’s Who Wait,” Holocaust survivors could not come to terms with second hand information.  In Kraft’s Memory Perceived, the 

testimony of a death camp survivor by the name of Lorna B. revealed how the clothing of the murdered Jews from Auschwitz was sent 

back to her ghetto, and that no one believed the notes inside the pockets warning them that in the death camp they were chlorinating 

people.  Parents who recognized the clothing of their own children denied that their children were dead. David, a survivor of 

Auschwitz revealed that “‘Nobody knew what was going on in Auschwitz. Absolutely nobody. Even if we knew, we wouldn’t want to 

believe it”’ (Kraft 96).  

The defense mechanism of the soon-to-be-deported also exemplified that of concentration camp inmates when exposed to the 

traumatic experiences of the camps.  “A survey of the coping strategies during the incarceration period for extermination camp 

prisoners showed that the most common effective defense mechanisms were denial and emotional isolation” (Kaminer 332).  

“Emotional numbness constituted a defense mechanism for preserving one’s personality.  This emotional alienation consequently led 

to feelings of depersonalization and denial of reality and of what was happening” (Kaminer 322).  The defense mechanism of denial, 

although employed in different situations, is not very different from that of the Jews in the ghetto and the Jews in the death camps.  In 

both instances there is the denial of the possibility of a horrific future, which may ultimately lead to death.  The other common 

mechanism seen is the display of numbness.  The horrified fell into a petrified state of denial once they were faced with a doubtful 

future and the question of what was going to happen to them. 

In neither The Garden of the Finzi-Contini, nor Night, nor Sepharad the characters focus on the impending Holocaust.  No 

one can come to terms with the fact that an entire people were being deported and most likely killed just because of their Jewish 

identity.  This is a question that historians and moralists can find no answer to. There is no justification for why the Nazis felt the need 

to abuse, humiliate and murder the European Jews (Perry 1).  In the opening pages of Antisemitism: Myth and Hate from Antiquity to 

the Present, Perry gives a tentative response to this question.  He says that “they were gripped by a demonological antisemitism that 

saw Jews everywhere as the source of all evil, dangerous criminals who plotted to rule Germany and the world” (1).   In the three 

literary works we have covered, we know that none of the authors deny the occurrence of the Holocaust.  They do, however, write 

about the Holocaust and Holocaust denial as a defense mechanism consequent of an unbearably painful and incredible ordeal, 

employed in order to cope with life and function as normally as is humanly possible.  Holocaust revisionists, just like the characters 

we’ve read about, are in denial of history.  Although the denial is employed differently, we will notice a connection between the two: 

one being the defense mechanism of denial of the Holocaust while it was happening and the other being the denial of the Holocaust as 

a historical fact.  
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GRECIA HUESCA 
 

Creative Writing 

 

 
 

Title 

 

Swollen 

 

Abstract 

 

The following collection of poems focuses on personal relationships and identities—the relationship between a 

daughter and her parents; that daughter’s new identity as a future mother building a bond with her unborn child; 

and her status as the girlfriend of that child’s father.  Through these poems, I explore issues of facing 

parenthood myself as well as of living with a boy for the first time.  Becoming a mother causes a woman to 

reflect on her own relationship with her parents and brings a new point of view to understanding why parents do 

what they do and what kind of mistakes they tend to make.  My relationship with my boyfriend has reached a 

new level of commitment as I prepare to become a mother.  This has been a time of meditation upon what it is 

to spend life with another person while still working to become my own person and also to take care of a human 

being entirely new to this world. 

   
 

Reading Selection 

 

Breakfast  

 

The cold mug warms up as I pour hot coffee into it 

The man at the counter smells like stale cigarettes  

and orders the short stack with bacon. Again. 

As always, he leaves exact change, and complains about the coffee before walking out. 

 

Shivers trek down my spine as the wind spews into the diner. 

I pour what must be the hundredth cup of coffee of the day,  

Perhaps the tenth millionth of my life, as I wait for the lunch waitress, 

I think of my college diploma hanging on my wall. 

 

The bell dings away in the kitchen, pancakes are up, 

Three burgers, and three more sides of home fries. 

I can’t stand breakfast anymore, 

I hate bacon, batter, French anything, and coffee. 
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I walk past tables trying to ignore them, 

I look down at the plates of food I carry 

And contemplate dropping them on the floor and running out, 

And then I feel her moving inside me. 

 

Swollen 

 

I used to have a chin, 

But now my neck and 

My face blend into each other  

Seamlessly. 

 

I can’t see my entire foot, 

Just the pink nail polish 

Chipping off my toes. 

 

I’ll have marks on my belly  

That no cocoa butter  

Will erase. 

 

I heard my shoe size might increase, 

That none of the high heel shoes 

I own will fit after this. 

 

But I can always buy new  

Dresses and new shoes, 

I could never replace you. 

 

Birth 

 

Moonlight on a dark ocean, 

Through waves you’re slowly revealed. 

A hand above your head 

Greets me into your sea within me. 

 

Soon you will see my ocean. 

Big.  Blue.  Limitless. 

You will feel grainy white sand 

Underneath your tiny feet 

And the warm sun on your soft, soft skin 

As I guide you through the shore. 
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YVETTE LEWIS 
 

Literature 

 

 
 

Title 
 

Mary, Mary:  Hardly Contrary 

 

Abstract 

 

Mary Wollstonecraft had the biggest impact on the writings, theories and philosophy and lifestyle of her 

daughter, Mary Shelley.  This essay is formed on the theory that the writings of Wollstonecraft transcended 

death and became a part of the fabric of the subsequent writings and unconventional lifestyle of her daughter, 

Mary Shelley.     

   
 

Reading Selection 

 

Shelley carried forward Wollstonecraft’s insistence of the inalienable rights of a woman within her 

society.  Both mother and daughter believed that women should have the right to determine what happens in 

their individual lives without needing permission. They both believed that an educated woman is one of 

society’s most valuable assets as she relates directly to the formation of a new generation of children.  

Wollstonecraft recommends that women educate themselves because once educated, they will be of even more 

value to their husband, their children, and their country.  Wollstonecraft’s fervor with regard to education is 

reflected in Shelley’s fictional novel, Frankenstein. In the novel, the character of Safie is taught lessons of 

pride, self-worth and pushed to gain an independence of spirit.  
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These were lessons that Shelly herself learned by reading the books her mother wrote during her 

lifetime.  Shelley used this character to make a statement about how much more educated women in Eastern 

countries like Arabia were than women in her society.  This political statement was directed towards those who 

succumbed to the strict patriarchal society that existed in England at the time, a society that regarded women as 

the weaker vessel and therefore saw no reason to educate women, as it believed that they were not capable of 

making a contribution to the public sphere.  Shelley shadows Wollstonecraft’s public manifesto on the 

education of women which, in its own time, fought for women’s right to desire and pursue an education.   

 

Patriarchal structures dominated the eras of both Wollstonecraft and Shelley, yet neither of them 

considered this societal construct an absolute obstacle.  Wollstonecraft paved a path and Shelley continued the 

journey. This journey is ongoing, and even though the twists and turns became narrower, subsequent to the lives 

of these two mavericks, the journey of a thousand miles began with one step, or rather, one carefully thought 

out manifesto, and then a second.  First mother and then daughter contributed to the taking of those first 

precious steps that has culminated into a movement that presently knows no bounds.   
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SHERIN MATHEW 
 

Literature 

 

     
 

Title 
 

Archetypes of Fairy Tales and Christianity in Charles Dickens’ David Copperfield  and Great Expectations  

 

Abstract 

 
The confluence of archetypes in Charles Dickens’ David Copperfield and Great Expectations delineate the psychological maturation 

of the protagonists of both novels. The amalgamation of the archetypal themes of Christian suffering and redemption with the potent 

animism of fairy tales, as well as other folklore motifs in both texts, charts with complexity and nuance the emotional growth of both 

David Copperfield and Pip Pirrip from the hero-child to the mature and resolved adult.  

 

 
 

Reading Selection 

 
There are certain elemental concepts and archetypes that do not fail to captivate and fascinate the human mind.  The Greek archetype 

of the hero, the Christian one of the savior, and the folkloric one of the child-hero all have an impact because of their eternal nature.  

The conception of archetypes as delineated actions that are “independent of time” is one that is crucial to its definition.  Actions that 

appeal to the great “primary affections: to those elementary feelings which subsist permanently in the race” are what archetypes are 

made of (Lane 227).  Within this context, the most common theme found in almost all novels is the emotional maturation of a certain 

character.  The psychological growth of the mind towards a higher and more enlightened consciousness is the crux around which 

Charles Dickens’ two novels, Great Expectations and David Copperfield, is set.  The protagonists of both works undergo character 

maturation through a slow process; this development of theirs is couched in terms of Christian and folkloric archetypes.  The Christian 

themes of suffering, redemption and salvation mingled with the whimsicality and animism of fairy tales and other folk elements form 

the matrix around which David Copperfield and Pip Pirrip complete their quest to become complete individuals.  

 The archetypal characters of fairy tales and the themes of Christianity are well blended in Dickens’ two works.  The 

association of children with fairy tales was completed by the 19
th

 century when Victorian artists and courtiers such as Charles Perrault 

appended social conditioning morals and essentially bowdlerized many old European tales (Bettelheim 148).  But despite this 

glossing, fairy tales retain their inherent themes of arbitrary violence and animism.  The immediacy of these archetypes with their 

quests, portents, transgressions, punishments and eventual justice give them a potency that grounds them in the truths of human 

passion.  The resolution of these tales more often than not is the taming of the unacceptable, uncivilized and unruly impulses of the 

characters and by extension those of the readers as well.  As an author who was steeped in the new fairy and mythological tales of his 

day, Dickens incorporated their essential themes and concepts into most of his major novels.  

 David Copperfield and Great Expectations both employ some of the best-known archetypes of religion and fairy tales.  Early 

on in the reading of these works, the figures of Estella, Miss Havisham, Steerforth, Miss Trotwood, Magwitch etc. can all be seen as  

archetypal figures.  There they are assembled: the cruel princess, the evil stepmother, the beneficent godmother, the vulpine tempter, 

and the selfless savior populating the utilitarian and industrialist world of Dickens’ world.  Their purpose was to either aid or impede 

the heroes of both works. T he psychological aspects of these archetypes--their resonance with the early childhood dilemmas and 

fears--have made them defining forces in molding the characters of the protagonists.  The confluence of such allusions and references 

in both of Dickens’ works serves to highlight the emotional progress of the hero-child throughout his life.  Just as individual fairy tales 
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and universal archetypes impinge themselves on the consciousness through their startling immediacy and presentation of problems and 

resolution, the matrix of folkloric and mythic references elucidate for the reader the progress of the protagonists’ psychological 

development (Bettelheim 61).  They enhance the development by complicating it; the references bring out the hidden and repressed 

human emotions and frailties that contribute to the development of the psyche.  The animism and violence of folklore that may seem 

repugnant or unbelievable to the adult are indeed potent forces that continue to influence the adult well past childhood (James 336).  

Emotional resolution may not be achieved without coping successfully with the issues and human passions such tales bring to the fore.  

Both David Copperfield and Pip Pirrip (as the heroes and protagonists of their respective narratives) must grapple with these early 

influences and passions as they mature throughout the novel.  David’s ascent towards the goodness of Agnes and Pip’s descent into 

the manipulative clutches of Miss Havisham represent journeys in opposing directions.  Both characters, like the hero of many a fairy 

tale, eventually learn to navigate the uncertainty, undisciplined impulses and malevolent influences and emerge as functional and 

emotionally resolved individuals.  The wide woven net of archetypal Christian, Arthurian and folkloric references and allusions that 

pepper their narratives serves as a mirror into their psyche, and allows the reader to note the progress of their maturation or regression 

respectively.  

 “These are the true fairies, the shadows of the ancient dead, the old Classic gods, unredeemed, who dwell in their own 

allotted half-world of light and double shadow, the court of Queen Proserpina.”  Andrew Lang’s evocative description of the fairytales 

and the characters that populated them emphasize the transmigratory nature of these folklorist traditions ( Green, 228).  Far from 

being a simple tale confined to a particular place or culture, the tales and myths that are emblematic of a culture are mutating 

constantly with the addition of cultural layers.  The early folk tales and popular myths contain traces of atavistic customs and beliefs- 

cannibalism, animism, the separable soul, renewal of life, sorcery etc. (James, 336).  The influences of the successive bards and 

Christianity in superimposing new features and rendering others innocuous make the resulting tales modern accretions of ideas 

“woven through the ages,” with each age adding to the original tale.  

 A cursory reading of both David Copperfield (1849) and Great Expectations (1861) imposes on the reader some obvious 

archetypal motifs that Dickens often uses:  the godmother, the impoverished hero-child, the maleficent characters that thwart the child-

hero.  Previous analyses of Dickens’ body of work have traced the development of these references chronologically.  His earliest 

works are more rudimentary in their inclusion of fairy tale and mythic elements; his later works, such as the two mentioned above, 

perfect the amalgamation of reality with the supernatural influences (Stone 296).  I have chosen two of Dickens’  works—one mid-

career, David Copperfield and one late, Great Expectations, because I believe them to be  works that showcase Dickens’ interactions 

with these archetypes in relation to his literary characters with the most depth and nuance.  The profusion of smaller mythic elements 

in these works along with the overarching tropes of fairy tales that define both these works will allow me to analyze closely the 

interaction between the supernatural and the characters in these novels.  Specifically speaking, I will be equating the progression of 

archetypal influences within the novels to the psychological and mental development of certain characters.  This survey of character 

development will necessarily be chronological, as the charting of the early influences of childhood will be mirrored in the mature 

psyche of the main characters.   

 The fairy tale has been described by the Athenaeum reviewer of Grimm as providing for humans a region where the “fight of 

existence is excluded, and for a little space, disbelieved in.  We only know there is the earth all around us, and the conscious heavens 

everywhere above us, -- and noble, undiscovered regions in the distance, which we feel to be full of wonder, and magnificence, and 

mystery, and adventures without end” (Kotzin 13).  If for humans, fairy tales provide a spiritual escape, then within Dickens’ works, 

fairy tales function as the opposite for his literary characters. Fairy tale references in the novel serve to heighten and complicate the 

issues of psychological development.  They serve as projections or reflections of the characters’ souls as they progress.  Far from 

being simply one-dimensional good or bad characters, they are  archetypal allusions that accompany them and serve as the little 

threads that connote and link them to their own evolutions and their effect on others’ evolution. It is a kaleidoscope of the soul with all 

its nuances that is either striving to a higher emotional plane or one that is falling to a baser one (Stone 338).  
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Title 

 

William Faulkner:  Postcolonial Narrator of a Decaying South  

 

Abstract 

 

In William Faulkner’s world, the North colonizes the South by taking advantage of their resources and 

imposing their world view.  Even when northerners do not physically occupy the southern land, they keep the 

south socio-economically subjugated.  In The Sound and the Fury, Faulkner shows the postcolonial struggles of  

the Compsons, a family in decay that inhabits a town in Yoknapatawpha County.  Faulkner uses major 

postcolonial elements, such as the creation of a physical space and its accompanying history, time discontinuity, 

and ramified narration, which later are picked up by Gabriel Garcia Marquez.  The greatest mirror of Faulkner’s 

work in One Hundred Years of Solitude is Macondo. Macondo is once an independent state, but physical 

isolation is not enough to be protected from outside influence.  The Banana Corp, a North American company, 

reaches Macondo and changes it drastically.  The Buendias, habitants of Macondo, suffer the same struggles as 

the Compsons.  

 
 

Reading Selection 

 

The most distinctive structural element in Faulkner’s work is ramified narration.  The non-linear and 

multi-perspective narration is an effective way to tell the story of the postcolonial world because it forces the 

reader to handle different moments in time simultaneously and from different perspectives.  In The Sound and 

the Fury and One Hundred Years of Solitude, ramified narration is to structure as time discontinuity is to 

content.  The Sound and the Fury offers a postcolonial world in which ramified narration embodies “Faulkner’s 

desire to condense everything into one sentence, not only the present but the whole past on which it depends 

and which keeps overtaking the present” (Cohn 159).  Each section of the novel is narrated by a different 
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narrator in a different setting, and includes different periods of time.  The first section, Benjy’s, is more difficult 

to follow because it does not have any indication of time or place.  The narrative includes different periods of 

time and occurs at different places, but Benjy throws it to the reader simultaneously.  In the second section, 

Quentin describes his activities in Harvard, which are intertwined with memories from certain conversations 

and events in the past.  Even when there are no obvious indications of what is a memory and what is happening 

in the present, Quentin’s section is clearer than Benjy’s. The third section is even easier to follow than the 

second.  Jason starts his narration with his most immediate concern, and continues narrating his activities during 

the day, along with memories that relate to present events.  The fourth section is essentially chronological.  The 

narrator describes what he sees and allows the characters to have conversations.  At the end of the novel, only 

the reader is aware of the whole story and its structure, and only he is able to put all the pieces together to 

assemble the world that Faulkner has created. 

As in Faulkner’s work, ramified narration is a key element in Garcia Marquez novel.  Garcia Marquez 

shares Faulkner’s ability to congregate different periods in time and different perspectives in one sentence.  For 

example, One Hundred Years of Solitude starts in medias res, a moment in which the past, the present, and the 

future meet in the amazing first sentence:  “[m]any years later, as he faced the firing squad, Colonel Aureliano 

Buendia was to remember that distant afternoon when his father took him to discover ice” (1).  This sentence 

describes a moment only possible in the mind, which is able to revive years of moments and their alternatives, 

and to project them into an unknown future.  A second in the mind that encapsulates all time can only be 

expressed through ramified narration.  A similar agglomeration of time and perspectives is stated in Quentin’s 

section; Quentin wakes up, and the ticking of his watch makes him remember what his father said when he gave 

him the watch:  “I give it to you not that you may remember time, but that you might forget about it now and 

then for a moment and not spend all your breath trying to conquer it” (76).  The hearing of the ticking triggers a 

memory in which Mr. Compson talks about the present, which is now Quentin’s past, the future, which is now 

Quentin’s present, and the possibilities that may never be, but that existed the moment he thought of them.  

Complicated concepts need similar methods to be explained; therefore, the complexity of the stories of 

postcolonial life can only be expressed through a complex narration. 

In The Sound and the Fury and One Hundred Years of Solitude, the structure of the novel acts in 

concordance with the content.  Ramified narration is an effective method to narrate the stories of the 

postcolonial worlds because it “allows the expression of thematic concerns through style, grammar and 

structure” (Cohn 160).  The imposition of  power by the colonizer, a decaying present that intertwines with 

memories of a better past, an uncertain (probably worse) future, the resistance of the rebellious colonized and 

the acceptance of others, are the elements that compose the reality in these novels.  Such postcolonial themes 

are effectively expressed through ramified narration because this kind of narration combines innovative “means 

of expression, [which are] cultural molds and modes well-differentiated from those left in place by the former 

colonizing power” (Cohn 162).  Faulkner and Garcia Marquez use ramified narration to structurally enact the 

postcolonial thematic in their novels because it is a different method from the one used by the colonizers. 
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Title 

 
An Empowering Trinity:  Christine de Pizan, Mary Astell and Sor Juana Inés de La Cruz 

 

Abstract 

 
The re-emergence of forgotten texts by early-modern women within the last few decades has given scholars the opportunity to 

uncover their overall contribution to society.  By examining the writings of Christine de Pizan’s  The Book of the City of Ladies, Mary 

Astell’s A Serious Proposal to the Ladies, for the Advancement of their True and Greatest Interest, and Sor Juana Inés de La Cruz’s 

The Poet's Answer to the Most Illustrious Sister Filotea de La Cruz, I identify the different strategies each author used in challenging 

male authority in literature, society and the clergy.  Taking this approach, I reveal the political and intellectual contributions of these 

women that for centuries were dismissed and whose writings were kept out of view. 

 

    
 

Reading Selection 

 
A TRADITION UNEARTHED 

 When Virginia Woolf created Judith, the hypothetical sister of William Shakespeare in A Room of One's Own, she did so to 

illustrate the possible fate of an Elizabethan woman who dared to pursue a career in playwriting, as Shakespeare had done so 

successfully.  In Woolf's imagination, Judith would have been as ingenious and as witty as Shakespeare.  As a sixteenth-century young 

woman, however, she would have been denied the education naturally bestowed upon her brother.  Eager to escape an arranged 

marriage, she runs away in search of her dreams of a life in the theater.  Alone and without opportunity in a male-dominated world, 

she finds herself caught in a trap of seduction and pregnancy which tragically ends in suicide.   

According to Woolf, even if Judith Shakespeare had survived, she would never have attained the level of success William 

achieved, for one simple reason:  "she was caught and tangled in a woman's body” (Woolf 52). What led Woolf to this grim 

conclusion was her inability to find historical evidence of women's political, social and intellectual activity prior to the eighteenth 

century.  Lacking this evidence, she concludes that women were passive victims whose silence led to their own social and cultural 

stagnation.  Woolf admits to certain exceptions, as in the case of "a queen or a great lady" (48).  But, middle-class women, regardless 

of talent and intelligence, she insists, did not have a chance of success.   

 It is difficult to disagree with Woolf's claim that an Elizabethan woman with "nothing but brains and character at [her] 

command" (48), could have written plays.  Although early modern women lacked neither intelligence nor talent, these strengths were 

often stifled by illiteracy and misogyny.  Woolf's claim that women were silent and passive victims, however, has been challenged by 

the last three decades of literary-historical scholarship, which clearly show that many women were politically as well as culturally 

active and even prominent.  Undaunted by the obstacles they faced, these women put their talents to use, often leading the way for 

other women in the several societies in which they found themselves.   

  One cannot blame Woolf for underestimating or ignoring early women writers.  As historian Margaret Ezell notes, while 

Virginia Woolf was "a great novelist" and "analyst of the process of literary creation," she was not a historian, and even if she was, her 

historical resources at the time were limited (Ezell 587).  Most works by early women writers were lost to view after their deaths and 

not unearthed again until the 1980s, long after Woolf's death (Finke 182).   
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Three of these women, however, stand out as particularly important precedents for Woolf’s interrogation of women, 

education, and writing.  Though she did not know of them or their work, readers now benefit from being able to trace the outlines of 

the literary tradition that Woolf both belonged to and sought in vain.  This essay focuses on three early modern women, from three 

very different geographical locations, and explores the specific strategies each devised to challenge the limits imposed on them in a 

patriarchal society and to call other women to moral, social and creative action.  Through their powerful writings, they pioneered a 

tradition that would make possible for future women – including Woolf – to have the freedom and authority to develop their 

intellectual and creative gifts.  Like Woolf, the French Christine de Pizan in her 1405 The Book of the City of Ladies, the English Mary 

Astell in her 1694/1697 A Serious Proposal to the Ladies, for the Advancement of their True and Greatest Interest, and the Mexican 

Sor Juana Inés de La Cruz in her 1691 The Poet's Answer to the Most Illustrious Sister Filotea de La Cruz had a common goal:  the 

empowerment of women through female-centered education, community and the establishment of an enduring tradition of women's 

writing. 

 

BUILDING A TRADITION OF POWERFUL WOMEN 

Christine de Pizan's 1405 The Book of the City of Ladies is a catalogue of famous females – queens, heroines and saints – that 

dramatizes the protagonist, Christine’s, despairing discovery that all books written by men describe women in the same negative way.  

Christine’s perspective is radically transformed, however, when the sudden appearance of three mystical women help shed a new light 

on her situation.  Sent by God, Lady Reason, Lady Rectitude, and Lady Justice possess the confidence and authority that Christine 

lacks to challenge the oppressive male tradition of misogynistic writings.  With the help of these three personified virtues, Christine 

builds a city – writes a book – designed to enlighten both men and women about the misconceptions that have led men to denounce 

women and women to doubt their own abilities.    

 

A MOST SERIOUS PROPOSAL 

In England, almost 300 years after Christine de Pizan, Mary Astell writes A Serious Proposal to the Ladies, seeking to create 

an actual (versus literary) educational institution for women.  Like Pizan, Astell sees the urgency of recruiting women to challenge 

misogynistic tradition and to take charge of their own lives by seeking intellectual and spiritual advancement. “The proposal,” says 

Astell, aims to “erect a Monastery” where women can find a “Retreat from the World” in order to pursue religious, moral, and 

academic advancement.  Her goal is to institute an academy of women run by women:  like Christine, whose allegorical city kept male 

authority outside its walls, Astell believes that women can only advance intellectually and spiritually if free from male dominance.   

 

THE LAST WORD 

 About the same time Astell submitted her proposal in England, the Mexican writer, Sor Juana Inés de La Cruz composed an 

autobiographical letter in defense of her life of writing and study in the solitude of the convent in which she lived.  A renowned 

prodigy, who like both Pizan and Astell was also an autodidact, Sor Juana wrote plays, prose and poetry beginning at the age of 14, 

and ending with her 1691 letter, The Poet’s Answer to the Most Illustrious Sor Filotea de La Cruz.  The Answer is Sor Juana’s 

response to public accusations made by her male superior (using a female pseudonym), that she had defied church authority in her 

theological writings.  The Answer reveals an erudite, philosophical, witty, and, sometimes sarcastic woman whose command of 

language reflects her extraordinary intellect.  At the same time, incredibly The Answer is a formal document of obedient self-silencing, 

written in response to male clerics’ charges of heresy, that represents Sor Juana’s last word to the world.   

 

A CALL TO WOMEN 

If there was ever a question about women's ability to reason, judge, or measure means to any ends, three brilliant women lay 

to rest that deep-seated misconception.  Their challenge to oppressive male authority and their message of female empowerment 

through intellectual and spiritual education and achievement comprise a call to women which has echoed through the centuries.  That 

echo has sometimes been audible, as it is now when readers have easy access to their writings, but it has also been silent, when women 

have had to imagine what they could not hear.  Sor Juana anticipated the way in which speech and silence make a tradition of female 

writing, a tradition that both challenged and included Virginia Woolf in 1928.  
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Title 

 

“Every Negro Walk in a Circle”:  Re-examining Women as Leaders in Neo-slave Narratives 

 

Abstract 

 

Slavery is an important aspect of both American and world culture, but it’s also a subject which is constantly 

being avoided.  Therefore, many authors have assumed the task of retelling the events of slavery through the 

form of neo-slave narratives.  This comparative essay will explore three neo-slave narratives: The Known World 

(2003) by Edward P. Jones; The Book of Night Women (2009) by Marlon James; and Kindred (1979) by Octavia 

Butler.  It will discuss how authors use the form of neo-slave narrative to critique common misconceptions 

about women and their various roles as educators, leaders of rebellion, and, in some cases, oppressors during 

slavery.  This essay will also examine how neo-slave narratives allow readers to reconnect with their past which 

otherwise seems disconnected, raising questions about race, gender, and power structure within the slave 

community.  

 

       
 

Reading Selection 

 

Sheryl Vint states "slavery remains an open wound in American culture" and that although "slavery has 

ended its traumatic and continued effects on Americans, both black and white, have not been dealt with" (242).  

Although slavery is considered an important aspect of many cultures throughout the world, many of these 

cultures lack the knowledge and understanding of this era in world history.  Though there is a significant 

amount of information on slavery from  slave narratives, diaries and other materials slavery is still particularly 

hard to explore because "the dominant versions of history have left blanks, gaps, and misrepresentations" as to 

the happenings of slavery (Donadey 66).  The existence of these gaps of information is a partial reason why 

many authors have picked up the literary form of the neo-slave narrative to retell and explore the happenings of 

slavery.  Neo-slave narratives as defined by Ashraf Rushdy are "contemporary novels that assumes the form, 

adopt the conventions, and take on the first-person voice of the antebellum slave narrative" (Rushdy 3).  Neo-

slave narratives document the enslavement, hardships, and the desire for freedom which was experienced by 

actual slaves.  But neo-slave narratives are not simply limited to first-person narrative perspectives of slavery; 

they can also include third-person narratives.  Also, authors of the neo-slave narrative do not focus on one 
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particular aspect of slavery, but rather on a plethora of different topics, such as race, gender, and power 

structures within the slave community.  Writers assume this literary form to “play with, partially dismantle, and 

partially demonstrate the implacability of that original identity -- of slave” (Rushdy 22).  Utilizing Rushdy’s 

idea this paper will examine three neo-slave narratives which complicate the recognizable idea that all slave 

women were complacent victims of slavery.  This causes readers to rethink and question some of the myths 

about enslaved people.  

This essay will explore three neo-slave narratives: The Known World by Edward P. Jones (2003); The 

Book of Night Women by Marlon James (2009); and Kindred by Octavia Butler (1979).  One increasingly 

recognizable figure within the neo-slave narrative is that of the slave woman.  If one asked the average person 

to create a list of names of influential black women during slavery one would probably come up with names 

like Harriet Tubman and Sojourner Truth, but would quickly run out of names because there isn’t much 

documentation which says otherwise.  Angela Davis states that this is because “black women of the slave era 

remain more or less enshrouded in unrevealed history” (Davis 207).  It’s impossible to think that women, who 

played such an important role in the survival of the slave community, played a minimal or non-existent role in 

the plotting of rebellion.  In fact, Davis believes that it was a black women’s job of “promoting the 

consciousness and practice of resistance” (202).  This idea of women being the promoters of consciousness and 

resistance rings true for both The Book of Night Women, and Kindred which build stories around slave women, 

Homer and Dana, respectively, who promote an awareness within the slave community that people are meant 

for something better than a life under someone else’s empowerment, but also that there is power to be had even 

in being a slave.  But Davis’ idea is complicated by The Known World, which illustrates a different situation 

where a free black woman, Caldonia, plays the role of oppressor to the slaves, thus complicating Davis’ 

statement that women were promoters of resistance because in the case of Caldonia it would go against the 

institution she is trying to uphold—slavery.  But, Jones’ novel doesn’t only discuss the role of woman as 

oppressor, but also of women as promoters of resistance.  The Known World advises its readers to not isolate 

women into one role, but to notice that women held various roles within communities.  

Neo-slave narratives are often interested in examining hierarchies of power within the slave system.  

Unlike the original slave narratives, neo-slave narratives allow the authors to focus and present to its readers 

smaller more specific pieces of slave history in their retelling of slavery, whereas original slave narratives were 

a political tool used to enlighten free northerners of the brutalities and exploitations of slavery.  One aspect that 

comes to light in some of these neo-slave narratives is the restructuring of accepted social hierarchical 

structures.  Edward P. Jones’ The Known World presents its reader with a relatively unknown social structure, 

where blacks hold positions of power in the antebellum South.  Not only does Jones provide a story where 

blacks are holders of power, but he formulates a plot which shows multiple black women holding positions 

which historically were held by white men, thus complicating the commonly accepted idea of the white 

plantation owner being at the peak of the social hierarchy.  Marlon James’ The Book of Night Women does 

much of the same in providing its reader with an alternate view as to the structure of the slave hierarchical 

system on a plantation.  However, The Book of Night Women is not only interesting in that its rearrangement of 

the typical hierarchical view by placing women in a strong position of leadership, but also because it 

incorporates the significant role women played in the act of rebellion.  Through the character of Homer in The 

Book of Night Women, readers are able to see the characteristics possessed by many of the women leaders of the 

Montpelier estate.  In The Known World, Caldonia is an enslaver, whereas Homer is a leader of rebellion. These 

two examples offer opposite ends of the social spectrum, and this leads one to realize that black women held 

multiple roles of leadership.   
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Up From Termagancy:  The Taming of the Shrew and The Color Purple 

 

Abstract 

 
Words, like actions, have infinite capacity to heal or harm, to confer power or limit it.  This is particularly true when people are 

involved in unequal relationships, as in William Shakespeare’s play, The Taming of the Shrew, and Alice Walker’s novel, The Color 

Purple.  These two works are examined in terms of gender-based oppression and the power-dynamics of the respective social milieus 

they reflect.  For both texts, the power of words to define the Other is explored, starting with the Elizabethan insults shrew and 

termagant.  Evidence is presented for The Taming of the Shrew as more than simply the misogynist work that it is often argued to be 

by critics (and sometimes by directors staging the play).  Finally, to this analysis a mitigating factor is introduced: wisdom, or Sophia, 

which is illustrated in The Color Purple as a corrective to abuse and oppression.   

 

   
 

Reading Selection 

 
“O, it offends me to the soul to hear a robustious periwig-pated fellow tear a passion to totters, to very rags. . . .I would have such a 

fellow whipt for o’erdoing Termagant, it out-Herods Herod, pray you avoid it.”  (Hamlet 3.2.8-14) 

 

            In Act III, Scene 2, of Shakespeare’s Hamlet, the title character instructs a troupe of actors on how a scene should be played:  

how to say the words, how to emote.  But what is one to make of his final admonition? Most people are familiar with Herod, but who 

or what is Termagant?  The note at the bottom of the page explaining this name defines “Termagant” as “a supposed god of the 

Saracens, whose role in medieval drama, like that of Herod . . . , was noisy and violent” (1209).  In addition, the Oxford English 

Dictionary Online points out that this name occurs also in Shakespeare’s Henry IV, Part I (5.4.112) and in other authors of this period 

and later (e.g., Pope’s The Rape of the Lock, Canto I, line 59) (“Termagant”). 

 The original concept of termagancy was used to engender a sense of Otherness because of differences not appreciated as 

wonderfully unique to be explored but reviled, specifically against medieval Islam by medieval Christianity.  The word eventually 

came to mean a tyrant or bully.  But upon contrasting the word with shrew, which is listed by some sources as a synonym, the reader 

finds startling differences.  Termagant has a harsh, warlike sound with the ax-like letter “t” at the beginning and end of the word, 

suggesting a closing off against an Other, and a hard “g” in the middle reinforcing the isolation.  Shrew, by contrast, is a soft-sounding 

term of abuse:  a small, mouse-like creature representing something disgusting, a word that originally knew no gender but eventually 

became female (“Shrew”).  And in contrast with the millions of Muslims worldwide (and the threat to Christianity that they are 

believed by many to represent), a shrew seems relatively puny and powerless.  The difference between the two seems both qualitative 



18 

 

and quantitative:  a shrew may infest your flour and eat your bread, but a termagant can lay waste to your town and gloat about it 

afterward.  

 The definition of termagant as shrew is insufficient, as the two words are posed as opposite sides of a gendered coin.  A 

noisy, angry god is male, not female, in the Christian world.  An annoying pipsqueak is female. By this reasoning, circumstances may 

promote a petty, quarrelsome man to termagant, but quarrelsome females rarely if ever enjoy such elevation.  It would appear that 

what makes the shrew so upsetting is that she aims to take on the power of an alleged superior.  In Jim Crow parlance, she doesn’t 

know her place. 

 In worlds such as those illustrated in these works, those with positions of power have implicit carte blanche to verbally abuse 

those held to be beneath them, and words such as shrew fit the bill.  Those on the lower rungs tend to develop a vocabulary to deride 

their oppressors, usually in secret.  While termagant is not widely used today, the powerful sound and perverse majesty of the word 

make it more useful to this study than tyrant, abuser, or oppressor.     

  Here, the common understanding of both words will be expanded through characters in two strikingly similar works, William 

Shakespeare’s play, The Taming of the Shrew, and Alice Walker’s novel, The Color Purple.  Elizabethan church and state doctrine 

will be examined to see how it guides the characters and tone in the play.  Also examined will be what might be seen as the 

descendent of Puritan discrimination, namely the Jim Crow atmosphere of the American South, especially as this discrimination 

reflected in the anti-egalitarian structures in marriage and familial relationships, and in the brutality of the clash between black and 

white, as seen in the novel.  This tyranny is buffered by hope when some of Walker’s women and men heal, a process that takes many 

forms, leading to wisdom, an antidote to termagancy, rendered in the ancient Greek as Sophia. 

 
 

As with The Taming of the Shrew, the title, The Color Purple, requires exploration.  Purple is a color of contradictions 

because it soothes and yet is the color of bruises.  It mixes red and blue, which are opposites: a hot color associated with fire, rage, and 

blood, and a cool one that suggests water and the sky.  Purple fuses these opposites in a self-complementing meeting of yin and yang.  

Purple tends to calm down the heat of the red of which it partly composed.  Purple is luscious, as in plums and grapes.  The Oxford 

English Dictionary Online defines purple as the color of royalty. 

            Alice Walker specifies “The” to distinguish this color as the one she wishes to discuss.  One can almost hear her say, “Focus 

on no other for now.”  In the novel, the Sophian representative and blues singer Shug Avery tells Celie, a survivor of horrific abuse, 

that “God gets mad when you walk by a field with the color purple in it and don’t notice” (190).  For some, the experience of purple 

may be rare in nature, if they do not know where to look.  Walker wishes us to admire what nature has given us, particularly for those 

for whom it may be rare, fresh, and surprising.  Purple has healing power and Shug’s deep spirituality helps heal the psyche of Celie 

and others despite bruising.  Implied in the scene is that Celie herself is purple, rare yet unnoticed.  Purple is the magician and the 

magic of nature.  This is what Walker wishes everyone to see, feel, and know. It made Shug want to dance as she shouted for joy. 

      Let us now examine the challenges to that joy, beginning with the legacy of slavery, which had a full, hemlock-like flowering 

in the southern United States—both the familiar white-on-black domination and the lesser-known black-on-black slavery documented 

in the archives of the University of Wisconsin at Eau Claire (Vogeler).  Free black men and women purchased and owned slaves, not 

always for the purpose of freeing them after buying them from whites, but for labor and possibly sexual relief.  These individuals were 

without rights and without dignity. 

This pattern is manifest in Celie via the nature of her relationship with her father, the transactional relationship between her 

father and Mr. ____, her future husband, and Mr. ____’s treatment of Celie, as his wife. . . . 
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Magical Realism as the True Latin American Literary Expression 

 

Abstract 

 
Magical realism serves as Latin America’s true literary form because its recreation of a world renders it as the only approach for 

writers to include all that constitutes the Latin American postcolonial experience.  It serves as a tool to produce the unbelievable 

reality of Latin America in text through its incorporation of the natural and the supernatural dimensions of the real world.  As both 

things coexist, magical realism creates a world that informs the public about Latin America’s history, present, and future. 

 

  
 

Reading Selection 
 

Flowers raining from the sky, the powers of clairvoyance, bodily levitations, and wandering spirits from the past are all 

qualities that consume a true Latin American text in the vein of magical realism.  While Latin American literature can come in many 

forms and aesthetic styles, magical realism has been the preferred approach for its most renowned authors.   In the middle of the 

twentieth century, writers like Julio Cortozar and Gabriel Garcia Marquez became part of the elite group that introduced magical 

realism as a literary concept to the western world, since, until then, the term had only been associated with post-expressionist art.  The 

“boom” period of the Latin American novel in the 1960’s and 70’s established the writing style as more than a regional tendency 

giving the genre international acclaim, especially in Europe.  After analyzing two major Latin American novels, One Hundred Years 

of Solitude, by Gabriel Garcia Marquez, and Isabel Allende’s House of Spirits, it can be argued that magical realism continues to be a 

dominant literary style in Latin American literature because it creates a world that parallels the complicated reality of the Latin 

American experience.   

Magical realism serves as a tool for Latin American writers to explore their culture and their society, but most importantly to 

depict the consequences of their colonial history.  Latinos have a rich culture and a history full of diasporas and colonialism; their 

fragmented identities and histories have been a source of their literature for centuries. Magical realism allows Latin American writers 

to create literature that completely embodies the Latin American colonial life.   It is through the use of magical realism that writers are 

able to create a world that vividly allows the human race to witness the repercussions of imperialism and colonization. 

 In the beginning of the 20
th

 century Franz Roh created the term magical realism as a form to analyze post-expressionist art, 

art that began comprising “new ways of seeing and depicting the familiar, the everyday” (Irene Guenther 33).  Although he never 

concisely defined magical realism, he listed certain characteristics the art should consist of in order to be magical realism.  Those 

characteristics include:  “not reproducing nature through instinct, but recreating it,” and “the discovery of a new world view” 

(Guenther, 35-36).  It wasn’t until Roh’s article on magical realism, originally published in German in 1925, was translated to Spanish 

in 1927 that an influence on Latin American writing began to take place.  In Sources of Magic Realism, Scott Simkins states, “This 

new sensibility in art doubtlessly had a strong influence on Latin American writers searching for a suitable means to express the 
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marvelous reality unique to their own culture” (146).  Considering both the two characteristics Roh listed as being necessary of 

magical realism artistry, and Simkins’ statement, it is obvious to see the similarities between the two arts and to discern the motivation 

to apply it to the contemporary Latin American literature of the twentieth century.  Latin American authors who seek to explore the 

Latin American experience must “recreate nature.”  Magical realism allows writers to do so by incorporating the valid and the magical 

as occurring in the real world.  As magical realism does for the post-expressionist art, it creates mental images in the readers’ mind of 

the impossibilities that actually do, in fact, transpire. 

For Latin American writers in the twentieth century, their world is a “new world,” very different from the world exposed in 

classic European literature during the time, but also very different from their own prior worlds.  In order to make this statement more 

specific to the writers on hand, Garcia Marquez and Isabelle Allende, it should be stated that being from Colombia and Chile, 

respectively, two countries that were colonized by Spain, both writers are very much aware of the constant apocalypses in their 

countries’ history.   Their world is one that must be recreated because it is one that has suffered from the acts of Spanish imperialism 

and colonization.   The postcolonial experience forces its people to create their own knowledge of themselves and their history 

because everything else besides the present is a blur.  The colonized people do not know their incoherent pasts and their futures are 

just as uncertain. Understanding how magical realism works in these novels allows readers to apply a postcolonial critical lens and 

make connections between the history and the present life of the author and the text.   

In postcolonial criticism, the literatures examined are those which are “produced by cultures that developed in response to 

colonial domination, from the first point of colonial contact to the present”(Lois Tyson, 418).  Literature and life have always 

influenced each other—what a writer writes stems from what they’ve witnessed, what they’ve experienced, and what they’ve felt, 

whether consciously or unconsciously.  Applying this particular lens, the reader must seek to understand these social, historical, 

cultural, political, and psychological ideologies of the text in order to absorb the writer’s greater purpose of the novel.  The colonial 

histories of these Latin American writers have definitely impacted their work, and they use magical realism to confront the aftermath 

of such times.  The major complex problems of interest for a postcolonial analysis of a text, as stated in Tyson’s Critical Theory, are: 

“an unstable sense of self” (421) in the person or character, and “the desire to reclaim a pre-colonial past” (422)—both of which are 

presented in Garcia Marquez’s One Hundred Years of Solitude.  

Garcia Marquez’s Nobel Prize acceptance speech, The Solitude of Latin America, provides particular insight into the use of 

magical realism and its relation to Latin America’s complicated reality and history.  He begins his speech with a précis of Florentine 

navigator, Antonio Pigafetta’s account of his travels through South America, which seems to be an experience of the uncanny and of 

almost pure fantasy.  However, Marquez then goes on to list facts about the various occurrences in this same continent that may be as 

hard to believe as Pigafetta’s account, yet not as extraordinary.  He says, 

In the meantime, twenty million Latin American children died before the age of one - more than 

have been born in Europe since 1970.  Those missing because of repression number nearly one 

hundred and twenty thousand, which is as if no one could account for all the inhabitants of 

Uppsala.  Numerous women arrested while pregnant have given birth in Argentine prisons, yet 

nobody knows the whereabouts and identity of their children who were furtively adopted or sent to 

an orphanage by order of the military authorities.  Because they tried to change this state of things, 

nearly two hundred thousand men and women have died throughout the continent, and over one 

hundred thousand have lost their lives in three small and ill-fated countries of Central America:  

Nicaragua, El Salvador and Guatemala.  If this had happened in the United States, the 

Corresponding figure would be that of one million six hundred thousand violent deaths in four 

years. 

A reality such as this needs to be recreated in another world that embodies its astounding qualities, which is why it cannot be 

portrayed through the usual means of literary expression.   Marquez states, “Poets and beggars, musicians and prophets, warriors and 

scoundrels, all creatures of that unbridled reality, we have had to ask but little of imagination, for our crucial problem has been a lack 

of conventional means to render our lives believable” (Nobel Address, 1982).  It is these unbelievable experiences that shape the 

understanding of life and that ultimately shape the world Latin American writers create in their literature.  Latin American writers 

write magical realism literature that stems from their life experiences.  The oxymoronic term of magical realism suggests that the real 

and the fantastic will work together, and that idea fits the unbelievable reality that is the Latin American story—a story full of 

disbelief, despair, and desperation as the characters deal with the postcolonial life. 
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PABLO TORRES 
 

Creative Writing 

 

  
 

Title 

 

Dr. Nevermore@Hotmail.com 

 

Abstract 

  

The story you are about to read is a view of our current society, where the internet is able to create one's real 

identity to the point where the real-self is no longer in flesh, but through a cyber identity, which is shaped by the 

dependency and addiction that technology creates.  

 

 
 

Reading Selection 

 

 Thousands of folders of people I don't know, but he knows.  How could I not notice this operation. Look 

at this, there's so many people thanking him.  Worshipping him as if he were the second coming.  He saved 

every single bit of conversation he had.  There's even a Facebook file on these people.  

 

 I still haven't checked Wanda's profile.  I'm afraid to. All of this time chasing after her, and I was closer 

to her than ever before.  I'm a fucking Schizo.  Wait, there's a folder with my name on it, 

 

My Dear Other Half, 

 

 Hello Darien.  You are probably confused and scared of  what you have discovered in the past night, 

and that is okay.  You are probably thinking that you are some freak or perhaps mentally unstable, but my 

friend we all are.  You are not the only one suffering from duality problems.  Everyone suffers from that.  We all 

need to change personae in order to fit the bill of society.  To get a job, we can't act ourselves.  We must role-

play in order to get that job.  Throughout life, we all role-play like the forum sites you've seen online.  

 

 Our case is a bit extreme, but a blessing.  I know you have heard about the impact I've made on so many 

lives.  You probably have read some files on some patients.  You can see that they become better people after a 

session with me.  I recall you wanting to be an educator for young minds . My friend, you are an educator 

already.  You can achieve greater results online than in a classroom.  To be honest, half of them would not even 
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care to listen to what you have to say in the classroom.  They're already glued to their gadgets of knowledge, 

pretty soon there will be no classrooms, so going the teacher route might add to your list of failures. 

 

 I can't stress how important my work is to these people, even to Ms. Dimepiece.  You know her as 

Wanda, but I know her real name.  I doubt you have read her profile because of some fear of rejection, but take 

a good look at hers.  There is the only reason you need for not deleting my existence.  Without me, Wanda and 

the others will fall into a depression that will cause chaos.  It would be like taking away their air.  You don't 

want to be the cause of the destruction of thousands, do you? 

 

 Darien, you are Dr. Nevermore, and I am Darien.  Deleting me will be like deleting your greater self.  

All your life you've waited and never acted on your wants and desires.  You suppressed all of that, thus creating 

me.  I am the half that you always wanted to be, and now you have the choice either to delete that side of you 

forever or continue to live and accept that you have a gift that will satisfy both worlds.  Deleting me will only 

bring you more heartache and pain.  Who knows you better than I? 

 

 I thank you for taking the time to read this.  This is your chance to take action and do the right thing by 

letting me continue my work, and help change lives.  They need me.  You know you need me, but more 

importantly, Wanda needs the both of us. She needs the whole, not just the half.  

 

Dr. Nevermore  
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Creative Writing 

 

 
 

Title 
 

Tragic Love Song of Destiny 

 

Abstract 

 
America has been destroyed after decades of brutal fighting between men and women.  After the death of his last 

companion, a young man sets out in search of a mythical city that is said to have men and women living peacefully with 

food and water for miles.  Instead, he finds naked women tethered to leashes held by men and must decide if he will 

become one of them or rebel against society.  Tragic Love Song of Destiny is written as a dystopian novel-in-verse with 

intimations of Greek mythology.  Its focus is on societal control, both passive and aggressive.  The combination of these 

three elements – dystopia, poetry, and mythology – is an attempt to explore the influence of society and pop culture on the 

ambiguous role of women and to see to which type of future it might lead.  

 

   
 

Reading Selection 

 
Part Two 
  The City of Atropos burst with food and water.  We didn’t know what to do with it all.  Sometimes, I would 

splatter berry pastries against the white walls.  Mother was appalled.  She would shout, “Sofronia, stop that this instant!”  

  But everything was so white.  The walls were made of glass and the buildings pure white.  The streets were white.  

Most of the people were white.  The ones I was friends with were white.  The people were smooth as silk and the food 

meaty. 

 

  Within these walls we live peacefully.  

  Men have their responsibilities.  

  Women have their responsibilities.  

  Children have their responsibilities.   

  We live by a few simple rules.  They keep the order and they keep my people happy. 

 

 Women are not allowed in public without their collars. 

 Women are not allowed public without male accompaniment. 
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 Man must always retain possession of woman’s leash. 

 Women are not allowed to wear loose or baggy clothing. 

 Any type of clothing that covers more than 15% of the female body is forbidden. 

 Pregnant women are not allowed in public.  Ever. 

 Advertisements in the City Square must be operational at all times.  

Failure to comply with these rules will result in immediate and ruthless eradication.  

 

XVI 

Nothing is as  

      exciting  

as wrapping myself in a  

      sensual  

strip of cloth and waltzing out of a 

      glamorous 

house like a ballerina in a  

      breathtaking  

display of skill and poise. 

 

Flat chest 

      rising 

and falling with each breath. 

      Swollen 

ribs corseting to a tapered waist. 

      Flaring 

hips, round and pink,  

      sensitized 

to the barest touch. Interest  

      kindled. 

 

XXII 

 

A different collar for each day. 

       Blue       Monday.  

      Purple      Tuesday.  

      Yellow     Wednesday.  

      Red      Thursday. 

       Green      Friday.  

      Black      the weekend. 

 

A different style for each race. 

       Exotic animal prints     Black. 

       Colorful patterns     Brown. 

       Elegant cuteness     Yellow. 

  

A different material for each age.    

Flesh tone plastic    children. 

Leather     engaged. 

Silk      married. 
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The book is dead.   
 

 

 

 
 

 

 

 
 

 

 

 

 

Long live the book! 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 
 


