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Kenny Aguirreche 
 

Literature 
 

 
 

Title 
 

Escaping the Shadow of the System:   
 Alternatives to Utopias and Dystopias in Literary History 

 
Abstract 

 
Escaping the Shadow of the System examines English and American utopian and dystopian literature in an attempt to understand the 
phenomena of oppressive social, political, and philosophical systems, as well as the creative alternatives that authors have developed 
in response to those systems.  This thesis explores the unexpectedly oppressive nature of both ideal and nightmarish systems in five 
literary works—Sir Thomas More’s Utopia, Jonathan Swift’s Gulliver’s Travels, François-Marie Arouet Voltaire’s Candide, Cormac 
McCarthy’s The Road, and George Orwell’s Nineteen-Eighty Four.  It also shows how several of these writers understand genuine 
human conversation as a valuable alternative to systemized life.  Voltaire and McCarthy in particular see conversation as a source of 
community, morality, peace, and life, though in Orwell even this haven is perverted to serve the demands of the system known as the 
Party. 

 
Reading Selection 

 
 A key element in the father and son’s relationship [in The Road] is each person’s ability to truly listen to each 
other. Regardless of age or authority, the father and son keep their relationship intact by knowing when to stop talking, to 
listen, and to adjust to one another’s ideas, as we see in the duo’s encounter with old man.  After the two spot him, the 
father cautions his son about what could be an enemy:  “‘If this is an ambush he [the old man] goes first’” (141).  But the 
son disagrees with his father, claiming, “‘He’s just scared, Papa.  Tell him we won’t hurt him’” (141). The father and son 
quietly debate their next move, with the father insisting the two keep their distance from the old man, but the son being 
firm in his kindness:  “‘Maybe we could give him something to eat’” (142).  In the end, the two accept the old man into 
their group only after they have talked their way together through various options and consequences.  Their conversation 
is very different from that of Utopia’s monolithic Hythloday and Morus, whose mutual stubbornness results in a 
stalemate.   
 The old man has no conversational ability.  After meeting the father and son, he hesitates briefly and joins them 
after the boy offers him a can of food.  Despite the son’s kindness, however, the old man does not begin a friendship but 
instead relies on isolation, lack of trust, and deception to protect himself, going as far as lying about his name.  He tells the 
father, “‘I couldn’t trust you [the father] with it. To do something with it. I don’t want anybody talking about me. To say 
where I was or what I said when I was there’” (149). In some ways, the old man resembles Martin from Candide, though 
he is even more embittered and cynical, sure as he is that “‘things will be better when everybody’s gone’” (150).  Just 
before the old man leaves, the father asks him to thank his son for his kindness but the old man refuses:  “‘He’ll get over 
it’” (151).  In repeatedly refusing the father and son’s offers of friendship, the old man ends up in a far worse situation 
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than Martin does:  he leaves untrusting, alone, empty, and silent, doomed to his own all-inclusive worldview:  “‘It’s better 
to be alone’” (150).  In this sense, the old man strikingly recalls Swift’s Gulliver: he has turtled himself within a voluntary 
and self-constructed system that locks him away from productive engagement with his world or himself.  Indeed, the old 
man’s situation is even bleaker than Gulliver’s:  Gulliver is able to find peace with his horses by retreating from reality 
and sanity; the old man has nothing ahead of him but death.  As the son tells his father, “‘He’s going to die.’ ‘I know.’ 
‘Can we go now?’ ‘Yeah,’ said the man. ‘We can go’” (152). 
 In contrast to the old man’s lonely sterility, the father and son’s bond is not only a source of survival and 
companionship but of spirituality, of life beyond life.  Fatally ill, the father comforts his grieving son who worries about 
the loneliness he will face when his father is gone:  “‘If I’m not here you can still talk to me. You can talk to me and I’ll 
talk to you. You’ll see’” (237).  When the boy then asks if he will be able to hear him, his father responds, “‘Yes. You 
will. You have to make it like you imagine. And you’ll hear me. You have to practice. Just don’t give up. Okay?’” (237).  
Dialogue brings the father and son together even when death pulls them apart, as the father tells his son what he most 
needs to know, which is what “good guys” do:  “‘Just don’t give up. Okay?”  As their conversation evolves into a spiritual 
haven where both father and son can find peace, the real fire that the two have spent the novel searching for and protecting 
becomes a metaphorical or spiritual fire that serves as the father’s legacy to his son, as he entrusts his son to “carry the 
fire” after he dies:  “‘You have to carry the fire,’” he tells his son.  “‘I don’t know how to.’  ‘Yes, you do.’  ‘Is the fire 
real?  The fire?’  ‘Yes it is.’  ‘Where is it?  I don’t know where it is.’ ‘Yes you do.  It’s inside you.  It always was there.  I 
can see it’” (236).  The son accepts his father’s legacy:  in a poignant reversal of roles, he takes on the father’s duty of 
finding a way to live each day by reaching out in conversation to others and by staying in spiritual dialogue with his father 
when he is gone. . . .  

From early modern England to postmodern America, writers have struggled with the dilemma of how to arrive at 
and hold on to freedom within brutally intolerant social, political, or philosophical systems.  First addressed by More in 
his 1516 Utopia, the challenge was taken up by later writers who came to believe that genuine interacting and speaking 
with others was perhaps the only way to survive systems hostile to emotional, moral, intellectual, social, or political 
freedom.   Though true human conversation is not in itself the answer to the problem of ideological systems, it can 
empower people to imagine alternatives to imposed order.   

All five of the books studied in this thesis offer some vision of relief from ideological indoctrination through 
conversation.  More sets up a debate between Morus and Hythloday, though it comes to no conclusion.  Swift’s Gulliver 
engages joyfully in conversation with the Houyhnhnms, though closer analysis makes clear that these are not 
conversations but lectures requiring assent.  Voltaire’s Candide breaks new ground in its story of a boy who learns from 
his conversations with others how to mature from a passive recipient of Pangloss’ lectures to one of several active 
speakers in a community.  McCarthy’s The Road goes even farther, portraying a father and son whose conversation 
enables them to stay thoughtfully, meaningfully, interdependently alive, even when death silences one of them forever.  
Even in Nineteen-Eighty Four, conversation is central to Orwell’s portrayal of the Party’s dystopian rule, as Winston 
converses with himself and Julia, and as O’Brien enters with him into true – if coercive – conversation.   

In three of these texts, conversation fails.  In Utopia, Hythloday and Morus talk but never listen to each other, and 
More himself stays out of the debate.  Gulliver, exiled from Houyhnhnm conversation, however one-sided, is reduced to 
talking to mute animals, which may or may not be better than More’s silence.  Nineteen-Eighty Four insists that ideology 
compromises the possibility of inner or outer conversations, though it cynically allows O’Brien to perform genuine 
conversation, using it as a tool to enforce Party indoctrination.    
 Yet Orwell’s 1949 novel is not, as McCarthy’s 2006 book makes clear, the end of the literary conversation about 
the possibility of freedom within coercive systems.  The ongoing and open-ended conversation that these five authors 
have created among themselves challenges even the most pessimistic of their books.  “Carry the fire,” the father told the 
son in The Road, making it possible for the boy to start his own new conversations.  Future literary utopias and dystopias 
will surely do the same.  
 

  
 

McCarthy, Cormac.  The Road.  New York:  Alfred A. Knopf, 2006.  Google Play Books.  Web.  29 Aug. 2013. 
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Sandra Cortez 
 

Literature 
 

 
 

Title 
 

Embracing Duality and the Need for Expression:  Women’s Roles in Gothic Literature 
 

Abstract 
 
“Embracing Duality and the Need for Expression:  Women’s Roles in Gothic Literature” analyzes the destruction that occurs when 
women are not given a space for expression of duality.  Duality, living with a set of different desires and values that contradict 
established social norms, is present in the roles of each heroine in “The Yellow Wallpaper,” The Awakening, Carrie, and the Twilight 
Saga.  By exploring the role of women in gothic literature through themes of isolation, unfamiliar spaces, and the catastrophic effects 
of restrictive roles, the need for a space where women can exist without the confined definitions of social norms becomes blatantly 
important in its relevance to the success of women. Furthermore, by exploring the perspectives of multiple critics on each text, the 
importance of gothic fiction in the exploration of duality and women’s roles proves its value in its accurate reflection of society.  
 

    
 

Reading Selection 
 

Since its first official appearance in the 18th century with Horace Walpole’s The Castle of Otranto, gothic literature, as critic Fred 
Botting states, has shed light on human social conditions and values while exposing “the many perceived threats to these values, threats 
associated with supernatural and natural forces, imaginative excesses and delusions, religious and human evil, social transgressions, mental 
disintegration and spiritual corruption” (1).  Gothic literature prods into the depths of the human mind and reveals the inner workings of our 
character outside and within societal restrictions, exposing the duality that exists within our ideals and values—our fears, desires, and wants 
that inevitably clash against established social norms.  Gothic literature, a genre of the “excess,” reveals the cognitive dissonance that occurs 
when our established values do not meet or satisfy our personal happiness, exposing the dangers of living in duality when social structures 
enforce dominant ideals and values over another (Botting 1).  

Gothic literature allows us to explore the existing duality within the values and ideals of individuals enacted through their role in 
society, while exposing their hidden desires and yearnings in contrast to established social norms.  The focus of this paper will be the 
exploration of this existing duality within the role of women in society.  Gothic literature becomes the perfect platform for viewing the 
dangers that exist for women living in a dual state (holding a set of different values and ideals that clash against each other) within a 
patriarchal system that enforces one ideal role over another. The gothic genre shows us that without an accepting space for expression of 
these multiple values, the outcome of each restricted woman in the text is destructive.  The gothic genre allows us to see the existing duality, 
dangers and outcomes, through the expression of anxieties, horrors, and terrors that persist in the lives of women who do not submit to the 
patriarchal social norm.  

The first section of this paper will explore the duality lived in by the heroines of the texts in “The Yellow Wallpaper” by Charlotte 
Perkins Gilman, The Awakening by Kate Chopin, Carrie by Stephen King, and the Twilight Saga by Stephenie Meyer.  The themes of 
isolation and coming into unfamiliar spaces shared by each text make viewing these stories side by side crucial.  The second section of this 
paper will explore the duality found within critics’ voices regarding the roles and actions taken by the heroines. The critics’ view on each text 
reveals the persistent duality existing in our modern day regarding the values and ideals that women should take on. In many ways, the critics 
through their own one-sided view take on the role of the patriarchal society in judging and restricting the heroines of each text.  By moving 
through chronological order in analyzing the texts, the end of the paper will reveal the importance of gothic literature in displaying the dual 
state of women in our modern-day society, particularly in terms of the Twilight Saga and the major controversy it has stirred over the role of 
Bella. . . . 
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[The Yellow Wallpaper.]  In “The Yellow Wallpaper,” the narrator’s oppressed state and imposed gender roles place her in a 
damaging and unhealthy environment.  The dual state of her existence—a married woman and a mother versus the educated and imaginative 
writer—cannot exist harmoniously because of society’s rules and standards.  Living in duality and its destructive consequences as a result of 
the non-existent space for expression, come through in the extremity of horror and anxiety expressed by the narrator in her journals.  While 
John puts his education and knowledge into practice, the narrator is advised to stop working and writing because they are a detriment to her 
health.  Although John can come and go as he pleases, the narrator is barred from stepping out of their summer home; her pleas and tears do 
not shake John’s belief in prescribing what he believes best for her.  Within the controlled and watchful environment, the narrator is hardly 
able to express herself through writing, what she believes would “relieve the press of ideas and rest” her (Gilman 3).  Through her isolated 
and imprisoned state, the creeping woman becomes a reflection of the narrator’s need for escape, the yellow wallpaper representing the 
physical and mental forms that restrict women’s roles.  In stripping away the yellow wallpaper and emerging as the creeping woman, the 
narrator frees herself from all restrictive roles, becoming one with the object of her obsession, allowing her mind to wander and imagine with 
no constraints.  The freedom gained, however, exposes the dangers that exist in restraining a woman’s role—because the narrator is not 
allowed to express her duality, she does away with her sanity to be free of restrictions. . . . 

[The Awakening].  Although The Awakening by Kate Chopin is not necessarily placed within the category of gothic fiction, I would 
argue it has many traces of gothic elements that make it extremely important to be viewed in comparison with the texts in this paper.  For 
one, duality is largely at play in Edna, the heroine of the novel, and the theme of isolation and unfamiliar spaces persists.  Edna, like the 
narrator from “The Yellow Wallpaper,” exists as something more than the role of mother and wife within the confinements of a patriarchal 
society.  The terror and horror that exists within The Awakening largely come through in Edna’s actions and thoughts—although not as 
obvious as the woman behind the yellow wallpaper, she is in many ways her predecessor.  If “The Yellow Wallpaper” expressed the fears of 
a young and married wife, the slow loss of sanity, the loss of sense of self, The Awakening goes further and shows us how that fear and loss 
come to be.  The Awakening becomes the back story to “The Yellow Wallpaper’s” narrator; the endings collide into one solid truth exposing 
the dangers of a woman living under restrictive patriarchal, social roles that do not allow for expression of duality. . . . .  By the end of the 
text, even though Edna has hardly been in contact with her children, she still sees them as sources that want to govern her life; they become 
the direct opposition to her suppressed values and desires:  “She thought of […] the children. They were a part of her life. But they need not 
have thought that they could possess her” (117). . . .  

[Carrie.]  The destructive consequences resulting from restrictive roles that limit a woman’s expression of dual values and desires 
continues in Stephen King’s Carrie.  The recurring themes of isolation and unfamiliar spaces allow the reader to see the difficulty of Carrie’s 
role as a young girl transitioning into womanhood, while attempting to break out of traditional and religious roles that act as barriers against 
her development. Carrie is isolated from her peers at school and viewed as an outcast at a crucial time—when she is exploring the unfamiliar 
body of a woman she has acquired.  At the same time, the perpetrators in the story also come face to face with their own inner turmoil over 
their actions and contradictions.  In the case of Carrie’s mother, Margaret White, her inability to grasp reality and face the truth aids in her 
daughter’s destruction as well as her own. . . .  Margaret’s extreme beliefs about what constitutes sin damn Carrie in her mother’s eyes.  
Margaret’s teachings create a state of duality within Carrie that causes her to be ashamed of her female body. Margaret never spoke to her 
daughter about women’s menstrual cycles because she believed only women who sinned would receive the “Curse of Blood” (King 42).  
When Carrie has her first period at seventeen, Margaret prays to God for Carrie’s sin through her own twisted sense of judgment:  “And Eve 
was weak and loosed the raven on the world […] and the raven was called Sin, and the first Sin was intercourse. And the Lord visited Eve 
with a Curse, and the Curse was the Curse of Blood. . . . [H]elp this sinning woman beside me here see the sin of her days and ways. Show 
her that if she had remained sinless the Curse of Blood never would have come on her” (42-43).  It is clearly impossible for Carrie to escape 
her mother’s  irrational and terrorizing beliefs.  Through the use of gothic excess, Margaret allows the reader to understand the negative 
duality placed on Carrie:  one cannot be sinless and be a woman. . . . 

[Twilight.]  In the most modern of our gothic texts, the Twilight Saga by Stephenie Meyer, though the heroine Bella  meets death 
through enacting and fulfilling her role as mother in child bearing, her rebirth as a vampire empowers and allows for changes in her role as a 
woman.  Given a text that has been read by millions of young women worldwide, it’s important to analyze Bella’s role as a human girl whose 
desires contradict social values.  It’s also important to understand what it means for Bella to have acquired a space where she can be multiple 
roles at once, even if it is through death and resurrection as non-human. . . .  There are strict rules that Bella must submit to while living as a 
human woman in a patriarchal system, which is the reason Edward becomes so persistent in making sure Bella lives up to them.  When Bella 
ceases to be human and transitions into the role of vampire, however, she is able to take up the role of protector.  Bella is then able to protect 
not only herself and her child, but Edward as well.  Bella does not meet with demise because she is able to find a space in which her duality is 
able to co-exist with the roles she takes on.  She is mother by choice, but also the head of the family and the most powerful piece on the board 
in the final fight by the end of Breaking Dawn.  Without Bella—a woman, wife, mother, fighter, vampire—a battle that would have ended in 
bloodshed could not have been stopped.  The power of her mind becomes the most important piece in the fight for her loved ones’ lives, 
signifying the importance of a woman's mind in her ability to resist, to fight, to persist, in a space not originally intended for her gender.  By 
the end of the series, Bella finds her own comfortable place of existence where she can stand up and defend her own actions and fight 
through, even when the men in the story want to cradle and protect her like a child.  
 

 
 

Gilman, Charlotte Perkins.  “The Yellow Wallpaper.”  N.p.  Project Gutenberg, 1999.  eBook.  
King, Stephen.  Carrie.  New York:  Pocket Books, 1999.  Print.
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Stephanie Crotty 
 

Creative Writing 
 

 
 

Title 
 

Tragedy:  A Conundrum of Green Stilettos 
 

Abstract 
 
This collection blends prose and poetry to emphasize the relationship between them. It shows that prose can break traditional 
standards of formality and that poetry can be enhanced by a complement of concise and poetic prose. The content of this collection 
focuses on the everyday and transforms it into something that isn’t what it appeared to be before. 

 

 
 

Reading Selection 
 

Tragedy:  A Conundrum of Laughable Humility 

A soot covered Santa Claus with an evil chuckle of doom, a ho ho ho of perversity that shakes children to the very core, a modern day 
Scrooge who will end up screwing your little ones, ice creams cones in July, dripping their milky confection littered with rainbow 
sprinkles like that asshole of a father, all over their petite frames, but I digress Monsieur, it’s all the same anywhere, those diseased 
sprinkles of love, just like the tragedy of you and me, our so-called love, wrapped up in an extra-large down comforter of epic 
proportions, like the blanket in the sky, that is pricked with special needle points called stars, those stars shining down, but not bright 
enough apparently, not bright enough to illuminate the forest, the field, the apartment where we scrape out our lives like typical 
everyday people, not bright enough, just like you, just not bright enough, but determined, determined to make your dreams succeed, 
determined like those small stars in the sky, sure they are big, but they are far away, far away just like those unattainable dreams, we 
can’t just jump for them, we can’t reach them, not with the silver chrome ladder that rusted over against the side of the building a long 
time ago, not in a broken down cherry picker on my grandfather’s farm, not even from the Statue of Liberty, a place he has never seen, 
a place he has never been, but one where I have been, been so close, touching it was a rush in itself, something so large, bigger than 
life itself, almost a celebrity, almost a celebrity like the ones his homebody of a mother watches, watches everyday with a fixation, a 
fixation like a drug, a drug that she can’t seem to shake from her system, her soul riddled with bullets of disappointment, disease, a 
cancer, smoke encrusted lung of black tar, cementing her way towards her death, reminiscent of the turquoise car that my mother used 
to drive, hunched over in an old junk heap, a monster with claws formed from arthritis, hard upbringing, enslaved to work and her 
man, my so-called father, ‘cuz she knew who the real one was, but couldn’t say, always a bastard child of a monster, who became road 
pizza in a split second, tomato sauce, sausage, and cheese flying in all directions, reminiscent of a turtle’s innards, a pus-yellow mixed 
with that fire-engine red, a tanker, a woosh, a fireball of death blazing in the darkest night, a scream, screaming filling my ears, death 
screech, death smell, acid in my stomach, sizzling vomit, acid chewing through the rubber, rubber that peeled off the tires like an 
apple, those black tires, black and chrome, hard steel, hubcaps scratched up and scuffed, from near misses with the pavement, scars on 
a car like we got when we were kids and oh, oh, the ringing in my ears, a constant reverberation of a gong, then the utter deafness, 
blackness, wipe-out, come-to, harsh, pain like nothing else, losing several fingers on my right hands, but whats a coupla fingers, kid, 
you didn’t lose your life, yuck yuck laughter, uppity and vomit inducing, the smell of bleach imprinted in my nostrils, sleep, sleep, all 
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hospitals have sleeping gas, I know it, it seeps in through the vent making patients calm, killing those that are too near death, keeping 
those in comas in eternal sleep, for the money, the money that we could use, use to live, but what is life when you just survive, day to 
day survival of the fittest, how d’ya feel about that Darwin, I mean really it’s all the same, it’s all the same, livelihoods, but I suppose 
a chomp would do us good, we all need a bite to get us on our feet, what do I know about feet, well ugly like a sack of rotted potatoes, 
eyes everywhere, bumps that are useful but ugly as sin, disgusting to eat except for a few, cannibals and animals alike, dancing their 
way into survival, the game we all play... 

Survival is laughter 

Coated with confectionery 

Uppity and vomit inducing 

 

Dreams without fulfillment 

Upheld by a woman with claws 

Torments those who wish  

To reach for the 

Stars 

 

Determination  

The trump card to success 

But, perhaps, paranoia  

Is the greatest asset 

Given by a fake Santa Claus 

 

No amount of money 

Can give the survival instinct  

That this metropolis breathes out 

 

Spores continually infecting 

Eating away at resolve 

A cancer that no reference 

To pop culture can fix 
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Sean Engeldrum 
 

Creative Writing 
 

 
 

Title 
 

Bronx Destiny 
 

Abstract 
 
Bronx Destiny follows three generation of the Huebner family as they pursue their American Dream. In “Bronx Deutsche,” the 
German immigrant family finds relocating harder than they expected, and they end entangled with the mob. In “Bronx Summer,” two 
Huebner brothers are waiting to inherit the station, but one has a dark secret. In “Bronx Destiny,” the family's gas station is in 
disrepair, and it will be sold unless the youngest Huebner can rescue it.  
 

 
 

Reading Selection 
 

As she stepped out of the bank, Yankee Stadium loomed in the distance. Past the elevated tracks, its brilliant 
white façade was a beacon amongst a landscape of dark, stunted structures. Johan had begun reading about baseball in 
Germany, and he had promised to take her to a game in the spring. She decided the sport must not be too bad if such a 
structure was built for it. 
 She began to trudge towards the train, her head pointed down at the sidewalk as she thought of Johan’s likely 
response to their situation. He would probably be positive. Comfort her, and assure her that they would be able to save 
enough, but she doubted it. She frowned as she clutched her purse containing their financial papers. As she was about to 
cross the street, a man called to her. 
 “ Mrs. Huebner, if you have a moment, I would like to discuss a business proposition.” 
 Ruth stopped at the edge of the sidewalk and turned her head to look back, her eyebrow raised in curiosity. He 
was a large man, both in height and girth, whose lightly brown skin contrasted nicely with his beautifully tailored blue, 
three-piece suit. His round face had a slight grin, which was amplified by his cheerful almond shaped eyes, and atop his 
head was a homburg with a tiny bloom of red and black feathers on the side strap.  
 “I’m sorry Mrs. Huebner, I’ve forgotten my manners.” He took he hat off and bowed his head. “My name is 
Silber. I am an associate of a man called Dutch Schultz, of whom you may have heard. Either way, I may be able to help 
in your predicament.” 
 Ruth clutched her purse tighter, and faced the man. “I’m not sure of what predicament you speak of, Herr Silber, 
but I assure you, I do not require the help of a stranger on the street.” 
 Silber’s smile grew. “Ahh Mrs. Huebner, I understand your hesitation. A strange, dark man approaches you on the 
street speaking of business. I know it is not the proper way of doing things, but I overheard your discussion in the bank. It 
just so happens that my associate is looking for investment opportunities. It also happens that he prefers to do business 
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with Germans, finding them reliable. If you would agree, I could bring you to meet him, and your gas station could 
become a reality.” 
 Ruth’s brow furrowed and she looked into his dark brown eyes. His smile was warm, his manners good, but who 
did business in this way? Should I trust this man, she thought, whispering it out loud in German without thinking. “Soll 
ich diesem mann trauen?” 
 “Ja, you should Mrs. Huebner.” 
 “Sprechen sie Deutsch?” 
 “Yes, though I’d rather not. I worked for Germans on Majuro. It is part of the Marshall Islands, you see. It wasn’t 
the best time for me, but knowing the language has helped in my current station.” Silber pointed to a large, gold car. “My 
Cadillac awaits, if you would follow me.” 
 Silber offered his arm, but Ruth stepped away from the man. “I think I should be going. My husband will be 
worried.” 
 “This is not an offer which comes twice. No harm will come to you. I will personally assure your safety. It will all 
be legal, and nothing will be official until papers are signed. Until then, you are just exploring your options.” 
 Ruth took Silber’s large forearm and walked to the car. As she sat down in the back with her new acquaintance, 
she took one last look at Yankee Stadium. She then turned to Silber. “Herr Silber, how did you come upon that name and 
yet ride in a golden car?” 
 “When I was a boy, my skin was golden. It glowed in the sun. But my German employers said that no native 
Marshallese could be worth gold, so they called me silver.” . . .  
 

*  * * 
 

The station shone in the sun. A huge mural painted on the brick wall of the A&P behind the station proclaimed 
“Huebner Service Station est. 1927” in garish red letters. It may have been ugly, but dad had insisted on a mural, so he 
made a deal with the owners of the supermarket. Everyone who passed the gas station remembered the sign, so he may 
have been right to want it. 
 Dad had also insisted the station should be white. He had said it gave an impression of cleanliness. Why did a gas 
station have to be clean? As Fred got closer to the station, he could see the flaws in the paint, the scratches and chips, 
which revealed the station’s original blue color, from before his dad had taken control. It was due for a new coat of paint, 
and the pumps were filthy from years of oily hands and thousands of car's exhaust fumes, but it was a gas station, for 
Christ’s sake, not a restaurant. It didn’t matter anyway, people had been going to the station for decades, as had their 
parents, and their grandparents before them. The big white station on Tremont Avenue with the obnoxious mural was a 
landmark. . . .   

Fred sat alone in the station. He had Joe bring his mother home because he needed time to himself. He left the TV 
on, watching the Diamondbacks celebrate. The team was wearing goggles as they sprayed one another with champagne. 
Soon there were interviews with some Yankees. They looked tired. Not sad, not angry, just tired.  
 Then Mariano came on. He looked tired too, but there was something else. The reporter asked the usual questions, 
trying to get emotion out of the pitcher, but Mariano held his hand up. “We gave it our all. That's all we could do. In the 
end it is up to God. Next year, we try again.” 
 Fred held his beer up to the TV. He would write a letter of reference for Joe. Any gas station would be happy to 
have him. He threw the empty into the trashcan, and as he walked toward the door, he stopped in front of a picture of his 
great grandmother and father together. He straightened it, turned out the lights, and locked the door.  
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The Tropical Negro:  Rethinking The Identity of The New Negro  
Through the Writings of Claude McKay and Eric Walrond 

 
Abstract 

 
The contributions of Caribbean writers to the literary phenomenon known as the Harlem Renaissance have received little recognition. 
The aim of this paper is to highlight some of the contributions that these writers made to establishing the Harlem Renaissance, also 
known as the New Negro Movement, beyond the borders of the United States and the redefining of the New Negro in literature. This 
paper examines through Jamaican-born Claude McKay’s novels Home to Harlem and Banjo as well as Guyanese-born Eric Walrond’s 
short story collection Tropic Death the identity of the New Negro. Both McKay and Walrond saw the way forward for the New Negro 
has been linked to his African heritage and the uniting of black people. These writers established that issues, such as racial oppression, 
were common to all black people and that black writers needed to create black characters that were realistic representations of black 
people. 
 

 
 

Reading Selection 
 

Jake threw himself up as if to catch the air pouring down from the blue sky….  “Harlem! Harlem! Little thicker, little darker 
and nosier and smellier, but Harlem just the same. The niggers done plowed through Hundred and Thirtieth Street. Heading 
straight foh One Hundred and Twenty-fifth. Spades beyond Eight Avenue. Going, going, going Harlem! Going up! Nevah 
befoh I seed so many dickty shines in sich swell motor-cars. Plenty moh nigger shops. Seventh Avenue done gone high-
brown. O Lawdy! Harlem bigger, Harlem better… and sweeter.”  (McKay 25-26) 
 
In this scene from Jamaican-American writer Claude McKay’s novel Home to Harlem, the bigger, better and sweeter Harlem 

that Jake references was one that had a major movement afoot that would change the landscape of black literature. McKay’s decision 
to use “nigger” is indicative of the fact that there was a change occurring in Harlem and around the world. This change would be 
known as the Harlem Renaissance or the New Negro Movement and changed how African Americans were viewed in the United 
States, and was also the beginning of a new racial identity for black people worldwide. It would result in black people becoming self-
empowered and respected in society and literature. The Harlem Renaissance, which began in 1919 at the end of World War I and 
ended in the mid-1930s, re-imagined the place of black people in society and literature and changed American Literature.  

Alain Locke in his essay “The New Negro” suggested that black people did not essentially change, but that this period in 
history saw an empowerment of black people and a change in the way both black people and white people thought of black identity. 
Locke wrote that the “Old Negro” was an identity that was fraught in controversy and had been seen by both black people and white 
people as individuals to be “argued about, condemned or defended, to be “kept down,” or in “his place”… harassed or patronized, a 
social bogey or a social burden” (3). Locke argued that African Americans for centuries had been lacking in social and self- respect 
and the new artistic awareness that the Harlem Renaissance brought with it helped to empower and change the way that black people 
viewed and wrote about themselves. The New Negro, according to Locke, was one who had become self-aware and had gained self-
dependence. This new understanding of black identity demanded racial co-operation. . . . 
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McKay in Home to Harlem, Banjo as well as Walrond in Tropic Death assisted in making the New Negro Movement an 
international phenomenon. They showed readers that black people regardless of geographic location or culture are united by 
experiences of racial struggle. These writers, especially McKay, used social commentary to examine the contemporary African 
Diaspora’s link to their African heritage. 
 McKay and Walrond both include scenes in which white people’s sense of superiority and control are criticized. Walrond’s 
story of “Wharf Rat” is a mirror of a scene in McKay’s Banjo. Each story is about young black men becoming spectacles for white 
tourists on cruise ships. The men would dive off the wharf in search of coins thrown in the water by white tourists, who found 
perverse entertainment in seeing these young men searching the water. The scenes in both books reveal the length to which many 
black people had to go in order to make a living. They had to constantly be hustling and finding creative ways to make money and 
survive in a white exclusive society. It also serves has a reminder that many white people found it entertaining to see the struggles of 
black people trying to get ahead. On a deeper level, it was a social commentary against those who felt that black people had to always 
take whatever was dished out to them by white people and that they could not chart their own destiny and identity in the world. For 
Walrond, situations like these can only have deadly consequences as evidenced by the fact that at the end of the story one of the boys 
ends up being eaten by a shark. McKay, while being critical of the activity, ends his scene with a more positive outlook. The boys use 
their loot to buy food and alcohol for themselves and their friends. In addition to questioning white people’s exploitation, both writers 
stress the importance of language to one’s racial identity. 

The ability to maintain one’s dialect and language McKay and Walrond assert is essential to establishing one’s identity. 
Language allows for a shared connection between its users and opens the door for communication between individuals. It was, 
therefore, imperative that the art of the New Negro maintain the vernacular of black people. Many black leaders suggested that by 
doing this, black writers were continuing the stereotypical and primitive view that was held of black people.  However, some black 
writers such as Walrond and McKay, in spite of the criticism, continued to use the vernacular which assisted in creating bonds 
between their characters. For example, at the beginning of “The Yellow One,” La Madurita has been left alone by her husband to care 
for the baggage, when Jota comes to her assistance and they converse in Spanish, “a tongue spontaneously springing up between 
them” (Walrond 52). This shared language helped the two to communicate amidst the overcrowded ship and also formed an 
unexpected connection between the two that went beyond being aboard the same ship. By creating characters that spoke their local 
vernacular, black writers connected their black readers with their characters, forming a bond of unity between different members of 
the African Diaspora.  These writers wanted to show other black writers that they did not have to give up what made black people who 
they were. McKay uses the black vernacular in his novels in an attempt to praise the language of black working class. Walrond 
captures the dialects of each country from which his characters originated and uses this technique to give the reader a chance to 
connect with the character’s unique social perspective. 

McKay and Walrond wrote their stories about the working class and explored elements of black life- such as entertainment, 
poverty and literature- that would in essence encourage black pride and identity. Both authors were critical of African American 
writers who were creating fictitious characters that majority of the black race could not relate to. They believed in the majority versus 
the “talented tenth” that leaders like Du Bois were writing about. However, while they believed in the glorification of black people, 
they also believed in capturing the realities of African American life, including the poverty that was affecting the majority of black 
people. Therefore if one were to create a New Negro that only identified with the top echelons of society, one would be excluding the 
majority of the community. In recreating the identity of the New Negro, something needed to be done to address black poverty. While 
it was necessary to use literature to paint a positive image of the black proletariat, they also wanted to use it to highlight some of the 
struggles that black people were enduring in their daily lives and to bring about a change. They wanted to present literature that 
presented the realities of working class struggles as an alternative to the racial uplift literature.  

Racism affected all black communities and so it was essential that internalized and intra- racism come to an end. All groups 
of black people, whether brown or dark skinned, regardless of their national identity, needed to work together to redefine the place of 
black people in literature and society. This was a common cry in Banjo, Home to Harlem and all the short stories in Tropic Death. 
Walrond’s discussion on racism focused on the battle between brown skinned, dark skinned and white people. McKay’s focus is 
primarily on inter-racism, where black people from differing backgrounds displayed prejudices against each other. For the New Negro 
Movement to have been wholly successful, these forms of racism had to end and a united front be presented to fight the other forms of 
racism from white people.  

Claude McKay and Eric Walrond saw the way forward for the New Negro as a return to his African heritage and a common 
brotherhood being formed. Unfortunately, neither of the authors presents a positive outlook on the solution to the ending of racism. 
The New Negro Movement or Harlem Renaissance set out to change the way black people were viewed in society and literature. 
Caribbean authors, including Claude McKay and Eric Walrond, made significant contributions to this movement, which though born 
in Harlem, became an international movement partly through the efforts of these writers. It is, therefore, important for attention to be 
paid to their contributions and to the role that this group of immigrants played in the recreating of the New Negro. 
 

 
Locke, Alain LeRoy.  The New Negro:  Voices of The Harlem Renaissance.  1925.  Reprint.  New York, NY:  Simon & Schuster, 1997.  Print. 
McKay, Claude.  Home to Harlem.  1928.  Reprint.  Boston:  Northeastern University Press, 1987.  Print. 
Walrond, Eric.  Tropic Death.  Ed. Arnold Rampersad.  New York:  Liveright Publishing Corporation, 2013.  Print. 
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“A Place Espyrituell”:   
Looking at Shakespeare’s Gardens as Places of Human Interaction 

 
Abstract 

 
 “A Place Espyrituell” looks at three gardens in Shakespeare’s Othello, Romeo and Juliet, and A Midsummer Night’s 
Dream as places of human interactions. The work begins by surveying the Renaissance disposition toward gardens, 
looking at the function and usage during this period. It finds that wealthier English citizens were accustomed to seeing 
drama in residential gardens. These types of grounds were places where people expected to see intrigue and action. This is 
then tied to the Renaissance theatre-goer in order to surmise how they might have received and interpreted garden scenes 
in the theater. Secondly, the paper looks at the human interactions in the gardens in each: Othello, business interaction, 
Romeo and Juliet, romantic interaction, and A Midsummer Night’s Dream as interaction between the spiritual realm and 
carnal. Finally, the work presents the need for such places in the Bronx, NY, and possible ways to attain or reclaim these 
places.    
 

 
 

Reading Selection 
 

Shakespeare writes garden scenes using the cultural associations his society had for different kinds of gardens, so they might 
be able to connect more easily with his plays.  The human interactions that take place in each of Shakespeare’s gardens are as unique 
as the gardens themselves.  One garden houses a type of business negotiation, for example; another is the place of a romantic 
commitment.  One is close to what real gardens during Shakespeare’s time actually looked like; another is fantastically liberated and 
wild.  Always, though, there are gardens, and these gardens are places of human interaction. . . .    

In Othello, for example, the type of garden is inferably an exotic escape garden, due to its location on an island of the 
Mediterranean Cyprus (3.2).  In looking at the specificities of this garden, it is important to consider the geographic location.  The 
garden belongs to the citadel in which Desdemona and Othello are staying.  This citadel is on the island of Cyprus.  According to the 
definition of the word citadel, it is a stronghold of sorts.  A citadel might have a tower, or a guard post.  The purpose of the citadel was 
to stand when all other defense systems failed.  In order to perform this function, the citadel had to have been quite large.  It is quite 
important to note this because it shows us that we are not dealing with a small location.  Moreover, it helps us to understand that the 
garden may have been furnished with all kinds of exotic plants and accommodations because it is attached to a place of prestige. 
 It should be duly noted that Cyrus was also the subject of other works of literature to which Shakespeare may have had 
access.  In the mid-fifteenth century, Spanish writer Lope de Vega wrote a novella entitled Las Fortunas de Diana.  Here, we are 
taken on a dashing adventure through the fantastic island of Chipre (Cyprus).  The writer makes a display of one of the main 
characters as he looks upon the ruins of Nicosia, a principal Cypriot city.  In essence, without having gone there, Shakespeare may 
have had access to works that preexisted his and placed certain images in his mind of what Cyrus looked like. It is also powerful to 
note that through this we are able to see the relationship between Othello and Desdemona as something larger.  It is also the 
relationship between the Muslim and Christian communities, which was quite tumultuous on the island of Cyprus both historically and 
in the work of Lope de Vega (www.lcweb2.loc.gov).  Overall, Cyprus is an island of Mediterranean exoticism. Furthermore, 
Shakespeare’s viewers may have had this in their mind as they watched the play. 
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 Regarding the drama of the garden scene, the interactions that occur are through verbal contracts.  The first contract or verbal 
agreement is made between Desdemona and the soldier, Cassio.  Before this, Cassio has fallen from Othello’s grace because of his 
debauchery and idleness.  He explains his issue to Desdemona, desirous of her assistance:  “I being absent and my place supplied, / 
My general will forget my love and service” (3.3.17-18).  Clearly, he is concerned about his position and also his now marred 
reputation. However, Desdemona answers him with assurance:  “Do not doubt that. Before Emilia here / I give thee warrant of thy 
place. Assure thee, / If I do vow a friendship I’ll perform it / To the last article” (3.3.19-22).  Here, she is making a contract with him 
that she will find out his standing with Othello.  She even makes the contract deeper:  “For thy solicitor [Desdemona] shall rather die / 
Than give thy cause away” (3.3.27-28). In some extreme sense, this is etched in stone. Desdemona proclaims that she would prefer to 
see death than to fail Cassio. 
 The second example of a contract taking place is when a contract is fulfilled.  Earlier on in the play, Iago, in his scheming, 
asks Emilia to get Desdemona’s handkerchief.  His aim is to have it duplicated and then drop in it Cassio’s house.  The ultimate goal 
is to prove to Othello, through fictitious means, that Cassio and Desdemona are having an affair.  Emilia upon finding the napkin, is 
surprised.  It is arguable that she is eager for her husband’s approval:  “I am glad I have found this napkin. / This was her first 
remembrance from the Moor. My wayward husband hath a hundred times / Wooed me to steal it, but she so loves the token” (3.3.307-
310).  She was clearly not expecting to find it. Furthermore she states that:  “I’ll have the work ta’en out, / And give’t Iago.  What he 
will do with it / Heaven knows, not I; / I nothing but to please his fantasy.” (313-316).  Here, in the garden, she vocalizes her desire to 
fulfill this request of her husband.  She says that she will have the handkerchief duplicated and then given to her husband for his 
purposes.  This is actualized a few lines later:  “And to th’advantage I, being there, took’t up. / Look [Iago], here ‘tis [the 
handkerchief]” (330-31).  The handkerchief is placed in the hands of Iago.  Through this scene, we can see another contract being 
fulfilled. 
 In third place is what seemed to be the ultimate contract.  This is when Othello makes Iago vow his service in getting revenge 
on Desdemona.  After an angry expression in which he likens the force of his wrath to powerful natural elements, he and Iago take to 
their knees.   

Othello: [Kneeling]  In the due reverence of a sacred vow / I here engage my words. 
Iago:  Do not rise yet. / [He kneels] Witness, you ever-burning lights above, / You elements that clip us round about, / 
Witness that here Iago doth give up / The execution of his wit, hands, heart, / To wronged Othello’s service. Let him 
command, / And to obey shall be in me remorse, / What bloody business ever. . . . 
Othello:  Now art thou my lieutenant. 
Iago:  I am your own forever.  (3.3.477-496). 

In this passage, we are able to see the vengeful bonding of the two.  Othello requests Iago’s service, and Iago displays his loyalty with 
clarity, kneeling down with Othello.  He is then recruited as Othello’s lieutenant.  Thus, in looking at this last example, we see that we 
have a possible ‘murder for hire’ and an unofficial army ceremony.  The potential ‘murder for hire’ is indicated in Othello’s 
suggestion that this trial may involve the shedding of blood:  “What bloody business ever” (486).  This is inferably Desdemona’s 
blood.  Moreover, the army ceremony is contractual because Othello gives Iago the position, and he takes it:  “I am your own forever” 
(496).  Through these examples, it is apparent that many contractual occurrences take place in the garden.  The garden functions as a 
place where business is conducted. . . . 

 
I’m here again.  It’s 11:44 and I’m standing in my garden—my feet sinking into the fresh snow. The leaves have gone away, 

exposing me to the public. However, as in the works we have discussed, night is hiding me from the world. 
 I can still see the constellation made by the lights—yet it looks a bit different. From this perspective, perhaps a new place in 
the garden, it looks like a man in a trench coat. I smile again, hugging myself. I name it “Successful Man” in light of the many 
successful garden scholars, student writers, and personal role models who have gone ahead of me in this journey. 
 As the sharp wind presses against the small of my back, I listen to its sound. And then, I hear the crunching of snow behind 
me. It’s Shakespeare. I turn to face him completely. He’s smiling at me. 
 A light flickers on from the eastern third-story window. We both think the same thing: “But soft…” and I know I must go and 
attend to it. It’s my family wondering why I’ve been out in the backyard for so long. 
 I nod at him, leaving him standing there in my garden. My “place espyrituell.”   
  

 
 
Shakespeare, William.  Othello.  Ed. Kim F. Hall.  Boston:  Bedford/St. Martin’s, 2007.  Print. 
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“Weaving Words Together”:   
A Diachronous History of the English Dictionary 

 
Abstract 

 
The dictionary is an icon of the English-speaking world. In all areas of usage, it is widely regarded as the last word of linguistic 
authority.  Yet, lexicons of English are far from objective.  The history of the English language, its development and study, as well as 
the influence of generations of dictionary-makers, has meant that the identity and purpose of the dictionary has, like the language 
itself, shifted constantly over time.  While, ostensibly, it seeks to objectively reflect the spoken and written language of an ever-
expanding people, the dictionary has, to a greater or lesser degree, always reflected the beliefs, aspirations and prejudices of both those 
who create it and those who consult it.  The dictionary represents a history of the English-speaking people.  It is this history of the 
dynamic between those who seek to prescribe and those who describe the language that will be examined in this paper.   

 

 
 

Reading Selection 
 

If it is the nature of humankind, born into a chaotic universe, to attempt to enforce order onto its environment, one 
may regard the creation of the dictionary by the same logic.  A desire to fix and study any of our modes of communication 
might, in this sense, seem like the most natural of human endeavors.  James Baldwin, in epistemological mode, remarks 
that “the root function of language is to control the universe by describing it” (170).  Alain Rey, editor-in-chief of 
France’s Dictionnaire Le Robert, says of lexicographical history, “[t]he dictionary represents an illusion of totality, of an 
immobile order of things, of harmony.  It seems to exhaust the universe and the lexicon” (qtd. Green 14).  Mary Hornby-
Snell argues that “[n]owhere is this inclination to impose order on a mass of material better illustrated than in [the 
Akkadians’] rich legacy of word lists” (208).  The physical authority of the conqueror is clear and undisputed, while his 
intellectual, cultural and spiritual dominance is designated by a dictionary. 

In Europe, such ordering began during the Renaissance due to the influence of Latin.  The early influence of 
Petrus Ramus had been profound, while the subsequent expansion of language through trade, empire and scientific 
endeavor would seem to make the exhaustive thoroughness of later dictionaries a necessity.  The formulation of the 
encyclopedia, the dictionary and the thesaurus impose categorization upon semiotic systems of communication.  This has 
been a clear and continuing theme from the earliest word lists to the lexicographical pursuits, formal and informal, which 
continue to this day.   
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The disparate sources of and influences upon the mongrel tongue of the English-speaking world, to an even 
greater degree perhaps, inspire individuals to arbitrate its usage and function.  The history of English is one not only of 
absorption but also of segmentation.  After the Norman conquest of England, French was not strictly imposed upon the 
common population of the English people.  Though the ruling classes and administrators of the invaders were French and 
thus communicated in French, the English vernacular was largely ignored.  Education, for the majority of poor, native, 
Anglo-Saxon speakers, would have been nonexistent.  Neither Latin nor French would have been imposed through formal 
education.  Richard Huscroft suggests that “negligible exposure to spoken French was probably typical of the experiences 
of most Englishmen in the years after 1066, for whom their new rulers remained remote, strange and intimidating figures” 
(324).  French words may have trickled down to some extent as a consequence of everyday interaction but the regional 
languages were initially unaffected by cultural domination.  “Latin began to replace so-called Standard Old English as the 
language of written royal government,” says Huscroft, but “this did not mean that written English died out” (324, 324).  
M. T. Clanchy notes that “[t]he displacement of Old English as the language of government caused written English to 
diversify into regional dialects…much as the collapse of Roman power had accelerated the breakaway of the Romance 
languages from Latin” (214).  Thus, as it was not formally taught, the use of Old English by the population continued 
unabated.  The influence of French upon English, then, was not direct.  Even before the conquest, the usurpation of the 
land by Anglo-Saxon invaders forced the native language to the fringes of both the territory and the vernacular.  
Separation between modes of usage was, to some degree, always denoted by race, class and geography.  The linguistic 
estrangement of users of the language, then, is twofold; it is furthered by both the importation of new terms and by 
sociological division.  The desire to create dictionaries, the listing of meanings of unfamiliar words, seems, in this sense, 
inevitable. 

The idea of correct English, though, is certainly a relatively recent one.  The separation of Britons, Anglo-Saxons 
and Normans during the medieval period led to a fractured linguistic landscape.  This then enabled the variation of spoken 
and written vernacular that persisted well into the Renaissance.  Standardization of spelling was certainly heavily 
influenced by the introduction of moveable type in 1472.  T. H. Howard-Hill remarks that orthography “moved towards 
modernity from the beginning of printing in England” (17).  Yet, even by the time of Shakespeare, spelling remained 
subject to variation.  This is indicative of the propensity of dictionaries of this period to be solely guides to meaning; they 
aided translation rather than prescribe usage or trace etymology.    

It was not until later that regional vernaculars were disowned in favor of ‘correct’ English.  Written dialects of the 
Irish, Scots and Welsh, as well as the North and West Countries, began to disappear with the Renaissance as a result of 
increased urbanization (Waddington-Feather 21).  “The speech of the Squire Westerns of the eighteenth century,” says 
Waddington-Feather, “shows that a Standard English pronunciation was not entirely current among the ruling classes, 
though dialect had been relegated to the speech of the uneducated and unsophisticated” (22).  James Murray himself, 
before assuming editorship of the NED, had written a study of the Scots dialect of his own home border regions, A Dialect 
of the Southern Counties of Scotland, to record the linguistic patterns that he knew to be fast disappearing.   

“[T]he compilation of dictionaries,” notes Tetsuro Hayashi, “could not be free from the actual political, cultural, 
and social interdependence of nations of the 16th century” (9).  One may regard the linguistic dominance that began 
during the Renaissance, the period out of which lexicography was born, as a desire to impose order on the chaos of the 
medieval period.  Green argues that it was an unspoken belief of the seventeenth century that “[b]y ordering the words one 
might order the world” (6).  Such attitudes, says Wells, persisted and calls began for an English academy (31).  The age of 
strict prescriptivism was short-lived, however.  In lieu of an actual academy, Johnson was to create his dictionary.  Yet, as 
influential and enduring as it proved to be, Johnson himself realized the futility of any attempts to fix language.  His 
would be an authority without authoritativeness.   
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WTH Happened?   
Technology, Education, and the Decline of Professional Communication Skills in the Millennial Generation 

 
Abstract 

 
The group of Americans born from the late 1980s through the late 1990s suffers from a verbal and written communication deficiency.  
Millennials, unlike any previous generation, grew up conversing via technologies that encourage high frequency, low quality 
communication.  They also grew up with education reforms that unwittingly promote mediocrity.  This combination of technology and 
education has produced sub-par workers whose weak communication skills put both themselves and the country as a whole at a 
disadvantage. 
 

 

 
 

Reading Selection 
 

The millennial generation grew up surrounded by technological developments that changed the norms of communication.  
Meanwhile, they were immersed in an education system that failed to teach basic communication skills.  The toxic combination of 
their rampant use of social media and weak communication skills has caused them to be less practiced in the art of both verbal and 
written professional conversation, hurting their workplace potential.  Their communication means and styles not only differ from those 
of older generations, but also decreases their ability to concentrate, manage their time, and develop their ideas, which raises concern 
about what exactly the millennials will be able to offer as they leave college and enter the multi-generational workforce. 

 
1. Technology and Communication.  Born in the late 1980s through the late 1990s, the millennials, also known as 

generation Y, are the first generation to grow up communicating through and relying on instant messages (I.M.), text messages, smart 
phones, and every form of social media that you can name.  In a Wall Street Journal article entitled, “How Distracting Is 
Technology?” Aetekah Mir explains how technology can be an enormous distraction.  Harmon.ie, a software company that brings 
consistent user experience across a variety of interfaces, conducted a survey of more than 500 employees that showed technology 
accounts for about 60 percent of workplace distractions.  The same survey showed that 53 percent of workers admit that they waste at 
least one hour every day at work, usually because of a digital distraction.  In addition, two out of three people communicate digitally 
with another individual while in an in-person meeting (Mir).  At Procter and Gamble, “an internal report found that [collectively] P&G 
employees were watching 50,000 five-minute YouTube videos and listening to 4,000 hours of music on Pandora on a typical day” 
(Gross).  Millennials, in particular, communicate across more than one device or program while also “working” on something 
unrelated.  Employees who are watching YouTube videos or listening to music may think that they are able to simultaneously do their 
work, but studies show that they will not be performing or concentrating at their highest capacity (Mir). 

 
In the workplace, technology can save time – no need to talk in person or even leave a voicemail about every little problem.  

But it is a double-edged sword – it can also be a time waster.  The I.M., which replaces phone calls and “desk drop bys,” can be a time 
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saver, but it also allows conversations to linger on lazily for hours, even more than e-mail conversations, because of its casual form.  
Studies show employers have taken steps such as placing restricted access on computers since unlimited access to the Internet can be 
too much of a temptation when there is work to be done.  In 2012, Procter and Gamble shut down Internet access to non-work related 
sites in an attempt to create more productivity among its 129,000 employees (Gross).   

 
 Among all employees, millennials are the greatest offenders.  According to a study done by Robert Half Technology, an IT 

staffing company, 54 percent of United States companies have banned workers from using social networking sites such as Twitter, 
Facebook, LinkedIn and MySpace (Gaudin).  These online distractions cause millennials to waste around two hours per day – a total 
of 40 hours per month.  Boomers waste around 41 minutes per day, and generation X’ers waste around 1.6 hours per day (Conner).  A 
study done by salary.com, a career website owned by International Business Machines (IBM), shows that, unsurprisingly, the Internet 
is the number one cause of distraction among millennials.  Office workers are interrupted by co-workers or their own inability to resist 
technology about every three minutes (Silverman).  Gloria Mark, a professor of informatics at the University of California at Irvine 
who studies digital distraction, concluded it can take workers about 23 minutes to get back to their original task after such 
interruptions; multitasking while trying to complete a task efficiently and thoroughly is simply not possible. . . .   

 
2.  Education and Communication.  While lenient instructors, misplaced emphasis on course work and unsuccessful reform 

attempts have all added to the poor education millennials have received, No Child Left Behind is the most conspicuous contributor.  
The law was intended to make schools more “accountable for the education of poor and minority students” (Rich).  However, experts 
now believe it has undermined the importance of educating students on skills involving critical thinking, reasoning and basic writing.  
In addition, it has been accused of having an “obsessive focus on test results, which has led to some notorious cheating scandals,” and 
has also rated so many schools as “low performing,” that the ratings are basically meaningless (Rich).   

 
 In 2013, Kenneth Bernstein, an award-wining retired high-school teacher, published an article addressed to college educators 

warning them of the students they would eventually teach who grew up with No Child Left Behind.  These students have now entered 
college and some have already graduated from college.  Of course, the goal of the reform was to bring about a higher level of 
proficiency in English, reading, and other subjects.  But one result of the reform, according to Bernstein, is that many teachers have to  
“teach to the test.” Since student performance directly impacts the teachers’ career, the teacher focuses chiefly on student test 
performance.  Instead of attempting to produce competent, career ready individuals, teachers are forced to prepare students to take 
certain styles of tests.  

 
“The level of writing required for [state] tests often does not demand that higher level thinking be demonstrated, nor does it 

require proper grammar, usage, syntax and structure,” writes Bernstein.  His article is both an apology to the next set of educators (for 
the students sent their way), and a plea for their assistance in taking a stand against these “reforms.” “Now you are seeing the results in 
the students arriving at your institutions.  They may be very bright.  But we have not been able to prepare them for the kind of 
intellectual work that you have every right to expect of them,” he writes.  According to Bernstein, colleges are in danger of facing 
similar reforms where departments will be rated based on the scores of their students.  The outcome? Professors will want their 
department ratings to be high, and consequently will be more lenient with test scores – ultimately hurting the student. 
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Leaping Over Fences:  A Repertoire of Gender Performance in Peter Pan  
 

Abstract 
 
“All children, except one, grow up,” and that one is Peter Pan. For over a hundred years people have been delighted and puzzled by 
Peter’s wish to remain a boy instead of becoming a man. Many fingers point to why this might be, and many more point back at those 
that accuse him of having a defect. Research into profeminism and queer theory, coupled with a historical look at restrictive gender 
roles, help to uncover the motivation to stay young in order to escape strict gender binaries that limit human potential. These confines 
placed on experience begin in childhood and are cemented in adulthood. The texts have many departures from traditional gender 
performance as well as the implementation of Roget’s Thesaurus as the means to help those emotionally stunted from fully expressing 
themselves. Peter Pan has an underlying message that calls for a plurality of femininity and masculinity.  
 

 
 

Reading Selection 
 

 The fact that Peter is not altogether human and not “a real boy” is mentioned several times. It is brought up in the first place 
to show that not all boys, nor all children for that matter, would behave the same. A child may think they have it all figured out and 
laugh at Peter for getting it wrong, but Barrie directs them to question whether this is true. Several times it is mentioned, “it is one of 
the pathetic things about him that he often plays quite wrongly” (Alton 310).  The narrator then steps outside of this observation to 
assure the reader that Peter is actually the one who has gotten it right by creating his own unique way of playing. The narrator states: 

Do you pity Peter Pan for making these mistakes? If so, I think it rather silly of you. … He thought he had the most splendid 
time in the Gardens, and to think you have it is almost quite as good as really to have it. He played without ceasing, while 
you often waste time by being mad-dog or Mary-Annish. He could be neither of these things, for he had never heard of them, 
but do you think he is to be pitied for that? (311-312). 

The story builds up the idea that Peter was playing wrong, specifically wrong for a boy, and then vindicates that wrongdoing as 
perfectly natural and optimal. The narrator had asked for agreement and the confidence of the reader in what they knew to be true 
about certain expectations for behavior, and then questions this. The questioning of whether it is valid or not to police a child for 
playing wrongly for their gender is significant.  
 It turns out Peter not only thinks he has the most splendid time: he actually does. His ‘wrong’ way of playing ensures that he 
is happier than the reader or any person who plays according to societal norms. The narrator goes on to explain, “Oh he was merry! He 
was much merrier than you, for instance, as you are merrier than your father” (312). That children are happier than their fathers is 
stated as a general fact. Perhaps this is because each generation must find new and better ways of behaving. Possibly children are able 
to act more cheerfully than adults because their gender roles are less strict. Because of Peter’s distinction as a child he has flexibility in 
how he performs his gender. The Narrator asks, “Have you seen a greyhound leaping the fences of the Gardens? That is how Peter 
leaps them” (312). The image of Peter leaping fences is a perfect metaphor for breaking out of restrictive roles for all children, and all 
people.  
 The message is heavy handed for an author who wants to defy a moral message in play and stories aimed at children. Though 
his tendency to leave things unclassified may be an indication that he does not want to go against all morals, but a specific moral, one 
that promotes strict roles of behaving for boys and girls. The formative text was not immediately made into a full novel, but spent 
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several years as a play that would not be fixed into a print version for over two decades. This allowed Barrie to keep Peter and the 
narrative in a constant state of change. McGavock states, “Barrie’s unending revisionism is the artistic projection of a philosophical 
stance that was skeptical of fixed and permanent truth and convinced of relativity or circumstantial change, seeing life and art alike as 
fluid and provisional” (White 200). Barrie could be illustrating his views that any type of categorization, definitions, and strict 
boundaries such as gender roles, are subjective and limiting. The dynamic nature of life should discourage people from trying to 
define its many aspects in strict binaries. Barrie chose to write his myth in the form of a play, as it was a more multidimensional way 
to explore the vastness of human nature. 
 By the five-act play, Peter Pan; or, The Boy Who Would Not Grow Up, Peter Pan has become much more developed as his 
character now draws on many texts that make up the myth. This play is the final print product of multiple revisions between 1904 and 
1928. By this time Peter Pan had long since been marketed and intended for children. The new version of the play has the same 
snarky and bemused tone as the previous excerpt of the prose novel written for adults, as the narrator is generous with asides and 
explanations in the form of lengthy scene descriptors. Barrie’s hand is felt throughout as a sort of authoritative, intentionally silly 
companion to the dialogue of each act. His descriptions often tend to obstruct meaning rather than illuminate it, however, as he is 
reluctant to iron out the narrative. As Wasinger puts it, the “slippage between narrative categories encourages readers to identify with 
the child figure’s androgyny and thus imaginatively occupy alternative gender roles” (White 223). The term androgyny here refers to 
the child’s more fluid gender roles that are yet to be fixed into a strict feminine or masculine tract. Barrie is intentionally ambiguous, 
but rather than confuse things this opens up the interpretation of everything about the fantastic world of the nursery and Neverland. He 
is as puckish as his main character, Peter, and his whimsy points to a questioning of meaning. It is also an invitation to challenge 
conventions and previous knowledge that a reader might try to fix onto the text. 
 It is in this version of the play that Barrie acknowledges the brilliance of Peter Mark Roget. The introduction entitled 
“Dedication. To the Five,” (Barrie 1301-1309) explains that credit for the play must be given to the Llewellyn Davies boys. The 
Introduction of Scene 1 continues to read as a conversation with the boys and describes the placement of the Darling’s house. He 
states “the reason that Bloomsbury is chosen is that Mr. Roget once lived there. So did we in days when his Thesaurus was our only 
companion in London” (1310). He goes on to say: 

We haven’t been back to it since we went back to claim our old Thesaurus. That is what we call the Darling house, but you 
may dump it down anywhere you like, and if you think it is your house you are very probably right. It wanders about London 
looking for anybody in need of it, like the little house in the Never Land (1310).  

This comparison between Roget’s thesaurus and the little house that saves children implies that a thesaurus is a valuable tool for those 
in need of help expressing themselves. When one is in doubt of how dynamic life is, how fluid roles and truths are, how susceptible to 
change everything is, one can use a thesaurus.  
 This is not to say that it will help to categorize and imply strict definitions, for Roget does not intend his thesaurus to be used 
like a dictionary. As Roget puts it in the introduction to his Thesaurus of English Words and Phrases; so Classified and Arranged as 
to Facilitate the Expression of Ideas and Assist in Literary Composition, his “object … is not to regulate the use of words, but simply 
to supply and suggest … leaving the proper selection entirely to the discretion of the employer” (Roget xvii). He gives tips on the use 
of the volume, describing that: 

There are two contrasting columns … but the reader must not expect that all of the words which stand side by side in the two 
columns shall be the precise correlatives of each other; for the nature often subject, as well as the imperfections of language, 
render it impossible always to preserve such an extreme of correlation (xii, xiv). 

As a natural scientist and doctor, Roget was familiar with the implications of language on self-expression and how one makes sense of 
the world. He was very aware of the constant change of societies as evidenced through art and science. He refused to make a thesaurus 
merely listing words as synonyms and antonyms. There is a very complicated organization to the text, which gives suggestions of 
similar thoughts and ideas according to words found in an index that lists various avenues to pursue the many meanings a given word 
may take. No word has a strict definition as they are all viewed as subject to the writer’s intended meaning. The way in which words 
are put into columns next to loosely correlative terms and phrases helps to broaden understanding as well as leave them up to 
interpretation. At first it seemed strange that an author such as Barrie, who defies categorization and shies away from strict meaning, 
would give such a heartfelt nod in the play to the writer of a thesaurus. But upon further inspection, it is clear that Roget was a man 
that shared many of Barrie’s ideologies. Both men see the world as constantly changing, each part of it open to interpretation and 
various representations. In this way the thesaurus can be utilized as a metaphor for a gendered spectrum. Just as there are various 
means of expression through words, there is also a gendered repertoire of human traits which individuals should not try to sort into a 
binary. 
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Abstract 
 
I explore interconnections through fiction and how they are built. “Who Are You” is a tetrapytch, a story in four parts which rotates 
perspectives. It is based on a video with the same title from whoareyou.co.nz, expanding on the universe they’ve created to illustrate 
the ways people can touch a life, and perhaps even save it, while going about their own days. The story is about a girl named Dani, 
and the perspectives are of those she interacts with throughout the night. On one end of the spectrum are those closest to her, her best 
friend and her roommate, and on the other, those who don’t know her at all, a bartender and a complete stranger. All four of these 
characters will paint a picture of Dani’s night, and more importantly, all four of these characters had a chance to make a profound 
impact on the course of Dani’s life: all four characters had a chance to prevent her eventual rape. 
 
While I chose this to explore the different ways people interact, it has another important aspect to me, shedding some light on rape 
culture and how people can see something and not act on it. I hope that you could see yourselves within these characters, and possibly 
consider how we all let someone we could have helped slip in and out of our lives. 
 

 
 

Reading Selection 
 
 [The first scene is from the first part; the second from the second. Both scenes are the same moment from the 
perspective of the two different people: of Emma, who was having a short, incidental interaction with the bartender; and 
of Johnny, a bartender who tries to make a connection with the beautiful blonde woman who approaches his bar.] 
 

“What, another fruity drink?” The bartender teased.  
Emma smiled. “Actually, I was thinking two rum and cokes.” 
“Oh, we’re moving up.” The bartender grinned so easily, and Emma wondered if he was laughing at her. He was 

tall, lanky, babyfaced. Emma would probably have put him at seventeen if he weren’t behind the bar. “Both of them are 
for you?” 

“Nope. Got a friend with me.” She leaned over the bar a little. “Hey, what time is it?” 
“What?” Emma pointed at her wrist, trying not to yell again. “Oh!” The bartender stepped back, looking up at an 

unseen clock. “Twelve fifteen. What, you thinking about heading home early?” 
“No. Waiting on the band.” 
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“Musicians are always late,” he joked, “You a fan?” 
“Not really,” she laughed, trying not to feel awkward. When he started laughing too, she yelled, “No, no! I just, 

I’ve never heard them play…” 
“They were here two weeks ago,” he shook his head, “You didn’t miss much.” He held up a finger, starting to get 

the drinks together. When he handed them over, he yelled, “Well, have fun!” 
 

********** 
 
“What, another fruity drink?” Johnny Kendall grinned from behind the bar. He recognized the girl from earlier 

that night; she had asked for a recommendation, something Johnny considered his specialty. He enjoyed being asked for 
an opinion, getting to engage with the customer in what otherwise was a lonely night. And the girl was pretty. A beautiful, 
curvy girl with a cute smile and a better laugh. 

She smiled in response, and Johnny hoped he wasn’t cheesing. “Actually, I was thinking of two rum and cokes.” 
“Oh, we’re moving up!” Johnny started to reach for the glasses, and as he set them down, he uttered the first 

teasing comment that came to mind: “Both of them are for you?”  
“Nope. Got a friend with me.” Johnny had watched her return to the dark haired girl before, unable to keep his 

eyes from trailing the blonde every so often. The crowd wasn’t thick enough for her to get lost for long, and he found the 
girls dancing together. When her friend went off with some guy, Johnny wished he could be on the other side of the bar, 
could do the same with the blonde. Maybe take her back to the table and get to know her better. And as he remembered 
that, he couldn’t help but notice that the blonde was talking again. 

“What?” She pointed at her wrist, and his lips pressed together, before giving a small chuckle. “Oh!” He shook 
his head at himself, calling himself stupid, and stepping back, finding the time for her. “Twelve fifteen. What, you 
thinking about heading home early?” 

“No. Waiting on the band.” 
The band? He tried his best not to laugh. Oh, those guys. “Musicians are always late. You a fan?” 
“Not really.” He laughed as soon as she laughed… so she knew about that band. Before he could make another 

joke about them, make her laugh like that again, she yelled, “No! No, I just, I’ve never heard them play…” 
“They were here two weeks ago,” He shook his head at the memory, trying his best to reassure her that she didn’t 

need to apologize for the band. “You didn’t miss much.” He looked down at the glasses, remembering why she was there, 
and he held up a finger. As he put them together, he wondered why the blonde would come to the bar to hear that band 
play. It definitely wasn’t word of mouth. 

He frowned when she went away, thinking about it some more. He wished he’d asked her name, but the more he 
thought about her, the more it seemed obvious that she was there because of some attachment to the band. He shook his 
head, looking around for the next customer. A girl like that was always taken.  

He hoped it wasn’t obvious he was watching her. Looking for that body and that smile in the crowd, hoping to 
watch her dance some more. There were more people in the club than before, but not so much that it was impossible to 
find her… just enough that she would disappear for a while. Maybe to see her some dude in the band.  

When the blonde approached the bar again, Johnny’s lips curved into a smile. She asked for a water—considering 
the time, Johnny thought it weird she was no longer drinking. She would need a drink to get through her boyfriend’s band, 
and Johnny wondered how appropriate it would be to tell her so. He took a breath, remembering how easy it was to talk to 
her before, before calling out, “What, your night’s already over?” 

She shrugged, and Johnny leaned back, grabbing a water for her. The transaction was quiet, and although he had a 
strong urge to ask her what was wrong, he held it back. Especially as he watched her walk toward the stage, toward the 
stupid lead singer. Johnny sighed, and he forced himself to go back to his work. He didn’t want to see any more. 
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The book is dead.   
 

 
 

 
 
 
 

 
 
 
 
 
 

Long live the book! 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 

 
 


